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The Vose Galleries in Boston Stage the Only One-Man Exhibition in America of the Works of Frank Brangwyn 


“THE GLORY OF VENICE” 


STUDIO BUILDING TO 
GIVE PUBLIC CHANCE 
Directors Vote to Authors’ 


League Structure to 10 Per Cent 


Who Are Not Writers or Artists 


Open 


The board of directors having in 
charge the erection of the $2,500,000 
cooperative Authors’ League Building 
voted this week to extend participa- 
tion in the project to a limited num- 
ber of persons who are not qualified 
to become members of the league. 
Che proportion of non-members, how- 
ever, will be kept to ten per cent of 
the number of stockholders in the 
undertaking. This will insure per- 
petual control for the authors and ar- 


tists who buy studios and_ studio 
apartments in the building under the 
cooperative plan devised by members 
of the Authors’ League. The build- 
ing will be located at the southwest 
corner of Lexington Ave. and 34th 
St., and will be nineteen stories high. 
A reproduction of it made from a 
drawing by the architect, Eddy Fair- 
child, appears on the editorial page 
of this week’s Art News. 
The Authors’ League is composed 
of five constituent bodies—the Au- 
thors’ Guild, the Artists’ Guild, the 
\merican Dramatists, the Screen 
Writers’ Guild, and the Authors’ 
League Fellowship. The members 
participating in the studio enterprise 
have formed the Primo Building Cor- 
poration. The president is Charles B. 
Falls, an artist, and the board of di- 
rectors composed of Charles B. 
Falls, Edward Monks, Walter D. 
Teague, Ann Watkins, E. J. Busen- 
bark, Edward Childs Carpenter and 
Peyton Boswell. 
Besides being a thing of beauty and 
a landmark in New York, the Authors’ 
League Building will be the last word 
in comfort and convenience for writers 
and artists, both for their work and 
for their daily life. The cost of the 
tudios and apartments under the co- 
Operative plan will be extremely low 
and the succeeding monthly cost of 
upkeep will be most economical com- 
pared with the rents that prevail in 
New York. It is expected that the 
new building will be ready for occu- | 
pancy before 1926. 
The Authors’ League Building will | 
ccupy a ground space of 109 feet on| 
34th St. by 117% feet on Lexington | 
Ave As 34th St. is one of the widest | 
str in Manhattan, it possible 
the city zoning ordinance to} 
much higher without a “set-| 
(Continued on page 8) 
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By FRANK BRANGWYN 


BOSTON —In the new Vose Galleries, 
which Zuloaga called as beautiful as any 
he had ever seen, the echoes of the tri- 
umphant exhibition of Zuloaga’s paint- 
ings have hardly died away, A total of 
more than 22,000 persons visited the 
galleries in the ten days of the show. 
And now another great display has been 
staged in the same place. 

It is something of an achievement to 
put on a large and comprehensive ex- 
hibition of a second of the world’s 
greatest living artists within one month. 
Frank Brangwyn has been called the 
greatest living colorist and decorator. 


CANTO XLVII, “THE RUBAIYAT’—“And if the Wine you drink, the Lip you press—” By FRANK BRANGWYN 


And beginning next Monday, March 9, 
paintings, water colors, drawings and 
etchings by Brangey, 
the Boston public, but, unlike the Zulo- 
aga exhibit, in Boston only. 

There are eight pictures in the group 
illustrating the “Rubaiyat” of Omar 
Khayyam, and many other notable paint- 
ings, all imported by Robert C. Vose 
for this exhibition, The “Rubaiyat” se- 
ries is especially brilliant and spirited, 
and is said to be worthy of any collec- 
tion in the world. Other fine pictures 
are “The Glory of Venice” and “King 
John Signing the Magna Carta,” the 


will be shown to! Court House was painted. 


latter being the original from which his 
great mural decoration in the Cleveland 
There has 
not been a special effort to obtain many 
etchings for this show, only those hav- 
ing been selected which Mr. Vose con- 
sidered his best work in that medium. 


A Society to Aid Amsterdam Artists 

AMSTERDAM — A _ Society of 
Friends of Art has been organized for 
the purpose of procuring suitable stu- 
dios for painters and sculptors. 


Mr. Patterson Shows Paintings of the Sea in a New York Gallery 


“LAST NIGHT THE MOON HAD A GOLDEN RING” 


Mr who 


Patterson 


holds a unique place amon 
his power as an artist, is showing a group of 


the Harlow Galleries 


marine painters because he 
is recent paintings of ships at the 


Courtesy of 


By CHARLES R. PATTERSON 


is unassailable on nautical points and admirable im 
Harlow Gaileries until 


March A review 


21. 


of the exhibition appears in this number of Tue Art News. 


[RARE SYMBOLIC ART 
OF BECK IS SHOWN 


His Paintings in Tempera That So 
Impressed Rome a Year Ago, Seen 
at the Grand Central Galleries 


In the midst of Modernism, with 
the breaking down of old formulae 
and the building up of new, Walter 
Beck stands firmly rooted on the rock 
of definite vision, which happily and 
perforce creates its own technique and 
designs. 

The hundred or more paintings by 
this American artist which now line 
the walls of the large gold room at 
the Grand Central Galleries, where the 
Sargent portraits were shown last 
year, are the unique pictorial accom- 
plishment of our time. They are so 
individual in sentiment and point of 
view as to be outside the ordinary 
classifications; their range of subject 
meatier is of a width that, after the 
usual run of art, is most decidedly re- 
freshing. The caliber of their subject 
matter is even more _ remarkable, 
amounting to inspiration. Slight as 
they may appear to be—Mr. Beck 
works in a sort of tempera medium, 
achieving his effects at a single sit- 
ting with no possible retouching— 
| they are of a subtility of handling and 
meaning that is out of all proportion 
to their seeming facture. 

These paintings are an absolutely 
new phase of this artist’s work, and 
save, for au exhibition in Rome last 
year, where from the royal family 
down the interest was very marked, 
| they have never before been exhibited. 
Mr. Beck’s earlier work, to be found 
in various American museums and 
collections, seems a marking-time to 
his present modus operandi. Yet 
these earlier works are easily seen as 
the preliminary stages necessary for 
the fine flowering of his later talents. 
Even in the hundred-odd pictures 
|shown here the sense of sequence is 
| very marked, and in so far as possible 
'the paintings have been hung in chro- 
| nological order, beginning with some 
of the smaller, simpler studies of four 
or five years ago and ending with 
| that extraordinary group which serves 
|to illustrate the Lord’s Prayer. 
| There is a swiftly moving force 
| back of all these symbolic designs 
which serves to give them a technical 
|coherence that is positively dynamic, 
and to make their subject matter so 
| vivid and flashing that they remain as 
fresh in memory as in reality, Seem- 
ingly, the whole range of human emo- 
i and experienc: set forth in 
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ENGLISH FRENCH 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 


OLD SILVER 
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Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Medern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
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STOCK FRAMES 


FOR OIL PAINTINGS 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 
Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 
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these colorful depositions, seemingly 
the whole field of mythology, both 
Oriental and Occidental, has been ex- 
plored within the borders of this ex- 
hibition. 

Scriptural passages are interpreted 
with a solemn beauty that recalls the 
work of William Blake and the Italian 
Primitives. A_ series entitled “Esoter- 
ics” is of the very highest order of 
interpretive painting. His “Music” set 
gives forth amazingly the tonal sense 
of the various instruments from the 
clanging cymbals to the huge-flanking 
organ. As a tour of the vallery indi- 
cates, Mr. Beck is simply in the midst 
of this pictorial experience, bringing 
out new meanings and beauties at 
each step of the way, the later paint- 
ings being the obvious outgrowth of 
the earlier ones, and the newer ones 
arguing fresh unfoldment for the fu- 
ture. There has been no exhibition 
within recent years so rich in subject 
matter or so uniquely set forth. 


Swinnerton’s “’-:crn Paintings 

A number years azo james G. 
Swinnest:s: went irt. the inaccessible 
reviens of northern Arizona to paint, 

the restii of his work there has 
wever teen shown in New York until 
the present exhibition at the Babcock 
Galleries. George Townsend Cole of 
California, who went into the same re- 
gion at the suggestion of Mr. Swinner- 
ton, is the only other artist we know 
of who has been in this particular lo- 
cality, which includes the Cafion de 
Chelly, the Navajo country, and the 
Sagi River. 

It is a land of dramatic beauty, of 
sharp definitions of monumental form, 
of striking contrasts of color. Mr. 
Swinnerton has shown himself capable 
of keeping pace with the dignity of his 
subject. He paints in a clean-cut, direct 
way, without fumbling technically, or 
without being carried off his feet spir- 
itually by the immensity of his theme. 
Direct statement is the only way to 
handle a subject which in itself sup- 
plies its own grandeur of imagery. 

The fine outlines of Agatheus Needle 
in Monument Valley makes a majestic 
mass against a clear sky; the sunset 
picks out strange lights in the cafion, 
a rain cloud descends upon the Sagi, a 
juniper tree clings to the protection of a 
flat red wall of rock, the prehistoric 
ruins of Ba-ta-ta-kin are the insignifi- 
cant flotsam of humanity at the foot of 
rock walls so immense that the mind 
can hardly establish any relation be- 
tween them. 

Mr. Swinnerton’s paintings are com- 
mendable for their color, and in a land 
where values of color rather than “at- 
mospheric” effects suggest distance, he 
makes some fine distinctions. 3s 


Redfield Shows Small Pictures 


The Macbeth Galleries have chosen a 
number of Edward W. Redfield’s smaller 
canvases for their present exhibition, 
mainly in response to a popular demand 
that he be seen in his less monumental 
moments. A foreword to the catalogue 
says that “many times we have heard a 
gallery visitor say that he would like 
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Walter Beck, a New Visionist in Tempera 


By WALTER BECK 


Courtesy of the Grand Central Galleries 


One of the sriking pictures in the exhibition now being held at the 
Grand Central Galleries. 








to own one of Mr. Redfield’s pictures 
but that they were too large to hang on 
home walls!” The fifteen paintings 
chosen for this occasion should put any 
possible purchaser in a severe quandary 
because there are so many that he must 
want to own. 

A number of the artist’s typical snow 
scenes are here, rather more crisply put 
together than usual, full of fine effects 
of light and shade but altogether sub- 
servient to the general mood and at- 
mosphere. “Winter Road” and “Break- 
ing the Road” are as fine of their kind 
as anything shown this long while. 

But there seems to be a new note 
creeping into Mr. Redfield’s style, a 
more mellow, almost poetic touch if his 
“Morning Mist” and “Buckingham Val- 
ley” are to be credited. Here the col- 
ors and technique have a very remark- 
able cohesion, a unity and harmony that 
give an immediate sense of mastery and 
message. “Morning Mist” gives a 
glimpse of the Delaware beyond a fore- 
ground tangle of foliage, but the ques- 
tion of presentation is well subordi- 
nated to the matter of design and mood. 
Likewise in the other painting cited 
above, the work is definite, crisp, yet 
alert to the new sense of pictorial unity 
at which Mr. Redfield is aiming. 


Patterson’s Ship Pictures 


Charles R. Patterson, who is show- 
ing recent paintings of ships at the 
Harlow Galleries until March 21, is 
certain to add to the prestige which 
he has already made secure for him- 
self. His new pictures, which are the 
finest he has done, are much more 
than correct documents relating to 
sailing ships. They have spirit and 
vitality and beauty and they brim over 
with enthusiasm. 

There is a beauty of mood in “Last 
Night the Moon had a_ Golden 
Ring (reproduced in this number of 
THe Art News) which is as persua- 
sive as the “Rhyme of the Ancient 
Mariner.” There is emotion here, but 
expressed with restraint; “poetic” sen- 
timentality is avoided, but genuine 
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Williams & Sutch 
Old and Modern Pictures 


The United Art Galleries 
23a, Old Bond Street, London, W.1. 




















feeling is expressed. Some time in 
the ‘fifties, which was the “clipper 
epoch,” three tea clippers raced from 
Canton to New York. This race of 
the “Flying Fish,” “Sweepstakes” and 
“Wild Pigeon” is the subject of one 
of the largest and finest of Mr. Pat- 
terson’s pictures, one which would add 
luster to the collection of some ma- 
rine museum. 

“Out of Gloucester 1900” shows the 
fishing boats racing to the New York 
market; the ship in front has her fore- 
topmast blown away, which was not 
unusual, nor was much attention paid 
to such a mishap. “Old Whitehead, 
Portland Harbor, Maine,” shows the 
rocks at the harbor entrance, a mas- 
sive cliff dropping down to a sea of 
deepest blue whose painting shows the 
artist’s full power as a marine painter. 

Other subjects are the ship “Aryan,” 
the last wooden square-rigger to be 
built in this country; the big “Shenan- 
doah” outward bound from San Fran- 
cisco, and the New York clipper, 
“Challenge.” A very gratifying fore- 
word to Mr. Patterson’s catalogue is 
written by Richard C. McKay, grand- 
son of Donald McKay, the greatest 
builder of clipper ships. 


—t . 





LEGGATT BROTHERS 
By appointment to H. M. King Geon-s V 
His late Majesty King Edward VII und 

Queen Victoria 


Pictures, Drawings & Engravings 
30, St. James’s St., London, S.W.1 











HENRY J. BROWN 
(Late W. Lawson Peacock & Co.) 


Paintings, Drawings, Pastels 
THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S.W. 1. 
Cable Address: Collective, Piccy, London 











GORDON CRAIG’S 
Wood Engravings 
Sole London Representatives 


ST. GEORGE’S GALLERY 


82a, George Street, Hanover 8q., 
London, W. 1 











The Lefevre Galleries 


FINE MODERN 
COLOUR PRINTS 


la King Street, St. James’s London, S.W.1. 











ARTHUR A. BAILEY 
Publisher of Etchings by 
DETMOLD, CAIN, LITTEN, 
EVANS, etc. 

Modern Masters always in stock 


SLOANE GALLERY 
188, Brompton Road, London, S.W.3. 














NOW READY 


Post Free on Application 
Special Clearance 


Catalogue (247) of 


Old and Modern 
Books 
Autograph Lettcrs 
and Historical 
Manuscripts 


MYERS & CO. 


59 High Holborn 
London, W.C.I1. 

















\ 





Chief Masters in 








Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by the 
the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleties: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 











i 











= ii 


YF ew 


read |) 


_Sl| 


Saturday, March 7, 1925 
(ge NRE SRE EY See 


THE ART NEWS 





























HIGH CLASS 


Ancient Tapestries, 





Julius Bohler 


Briennerstrasse 12 


Munich | 
sal 


Permanent Exhibition of selected 
OLD PAINTINGS 
of English, German, Dutch, Italian and French Masters 


of all Countries and Periods 





Works of Art 

















Davits liking G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added te complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 


erage, storage, trucking, marine 
insurance, 
Representative will gladly call 


upon request. 


Phone 


Cable Address 
Bowling Green 7960 


Spedition 











IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 





OWARD YOUNG 





GALLERIES 











634. Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 

















INDEPENDENT GROUP 
SHOWS 1,180 WORKS 





Largest Exhibit Since the First One 
Notable for Harmonious Hanging 
and the Number cf Cood Pictures 





The ninth annual exhibition of the 
Society of Independent Artists opened 
yesterday at the Hotel Waldorf-As- 
toria with 760 artists represented by 
1,180 exhibits, which makes this the 
largest display since the initial one. 
Last year there were 590 exhibitors. 
The question of adequate space has 
become so serious that 100 applicants 
had to be refused during the past 
week. 

The new plan of hanging the show 
by placing pictures of similar spirit 
together instead of in the alphabetical 
order followed in past years makes 
the exhibition more harmonious, but 
possibly less stimulating. On the 
whole, it should please the artists 
themselves to remain in company 
friendly to them. Samuel 
chairman of the hanging committee, 
was responsible for the new move. 


One finds the representational pic- 
tures nearest the entrance and pro- 
ceeds a little more than half way 
through the galleries before coming 
to the long corridor where an artistic 
seismograph would indicate faint 
tremors of an approaching upheaval. 
In the three final rooms the Moderns 
hold the field undisputed and with full 
consciousness of their force. 

In this selective process there has 
been no attempt on the part of the 
committee to gather together what 
they consider the good pictures into 
certain rooms, or to “sky” the bad 
ones. A commonplace subject may 
very well hold some strategic point, 
and a gem be up high in a corner. 
The critical faculty of the visitor is 
challenged as much by this system as 
though the old alphabetical order had 
been followed. 


Two memorial groups are included 
in the exhibition: five paintings by 
Maurice Prendergast from the estate 
of the late John Quinn, and five bv 
George Bellows. ' Both artists were 
members of the original board of di- 
rectors and Mr. Bellows had con- 
tinued so until his death. 


As is usual with an Independent 
show, one finds at least one-quarter 
of the names are unfamiliar. While 
there are many mediocre works to be 
seen at any display of the Independents, 
there are always several pictures whose 
content is so charged with intensisy 
of feeling that even the eye of one 
who looks at hundreds of pictures a 
week is charmed. Many of these pic- 
tures—let us forget about “art” for 
the moment—may present an insight 
into mental complexities which is 
most illuminating and refreshing, and, 
for which we are grateful, amusing. 


Jack Yeats, the brother of the poet, 
is a great friend of the Independents 
and always sends a picture or two 
every year from Ireland. His “Re- 
publican Bazaar—Dublin” is delight- 
ful. Reynolds Beal has a high-keyed 
painting of ships; Frank G. Apple- 
gate, one of his darkly mysterious 
Indian ceremonials; Theresa Bern- 
stein, an animated park crowd; Harry 
Hering, a strongly organized shore 
scene; Amy Londoner, a portrait of 
a woman; John E. Carlson, a painting 
of lower New York; Elsie B. Snow- 
den, a Niirnburg market scene; Paul 
Sartlett, a Woodstock landscape; F. 
K. Detwiller, a painting of the Wil- 
liamsburg Bridge; Kenneth M. Adams, 
a “Taos Woman and Child”; John 
Sloan, a portrait of Edgar Varese, and 
Samuel Halpert, a still-life. 

Two outstanding works are “Green 
Apples” and “A Persian Corner” by 
Grace LeGrand Hoffman, both of 
luminous beauty, in pointillist style. 
“A Persian Corner,” the larger, de- 
picts a big blue vase and a smaller 





Halpert,| 





yellow one, a toy elephant on a color- 
ful mat, and a string of yellow beads, 





“WHEN THE WORLD IS YOUNG” 


Courtesy of the Grand Central Galleries 
A prominent collector of Atlanta, Ga., has acquired this colorful landscape by Mr. 


Perrine. 
in Tue Art News a week ago. 


By VAN DEERING PERRINE 


In composition it slightly resembles “Path of Light,” which was reproduced 
It is included in the one-man show by the artist at 


the Grand Central Galleries, March 3 to 24. 








all on a table, with a Persian rug for 
a background. The picture is rhyth- 
mic and vibrant, an Oriental tonal 
poem in pigment. 

Among the water colors are Charles 
Burchfield’s “Uprooted Tree,” Pop 
Hart’s “Pig Market—Mexico,” and 
Nicholas Simeon’s “Empty Lot—New 
York,” and “Pelicans—Central Park.” 

The Moderns muster among their 
number some of the best of the newer 
blood, including A. S. Baylinson, 
Henry Mattson, Jay Van Everen, Jo- 
seph Pollet, Fred Gardner, Kiyoshi 
Shimizu, Morris Kantor, Walter Pach, 
Natalie Newking, Ernest Fiene, L. 
Feitelson, Eloisa Schwab, Alfred 
Maurer, Jobn Dos Passos, T. Wata- 
nabe, Maurice Becker and many more. 
From Los Angeles comes a carving 
in wood by G. Stojana which might 
be shown either as sculpture or, since 
it is flat and framed, with the pic- 
tures. Its design has a Mayan sug- 
gestion and is interestingly worked 
out with gold and the natural wood. 

The titanic head of a negro prize 
fighter by Simon Moselsio is notable 
among the sculptures, and there are 
also works by Warren Wheelock, 
Dina Melicov, Julian Bowes, Trygve 
Hammer and Eugene Maier, which 
make the sculptural contributions 
somewhat more extensive than usual. 
The exhibition lasts through — 


Carrigan and Giles Exhibit 


The Rehn Galleries continue their pro- 
gram of “painters’ painters” with a 
showing of work by William L. Carrigan 
and Howard Giles. 

Mr. Carrigan gives forth his pictorial 
imperssions in a variety of mediums, 
using water color and oil combined 
when it suits certain of his purposes, 
and again turning to an amazingly me- 
ticulous method of pointillisme for cer- 
tain others. He has the certain je ne 
sais quoi, called painter’s quality, in all 
his work, from the slender, sheer little 
penciling of shelving rocks to the elab- 
orate powdering of paint on his large 
“Coast at Carmel, No. 2.” 


“Corn Shocks” is a fine piece of ton- 
ality, as is the delicate “Haunted Barn” 
with its mistiness of winter sunlight 
and tangle of trees. The water colors 
deal for the most part with rocks and 
breaking surf and it is here that the 
painter has plied his white oil pigment 
on the paper for the fat, white solid 
notes of cresting foam. Throughout the 
dozen or more paintings shown, Mr. 
Carrigan is seen the thorough artist. 

Mr. Giles is a water colorist primar- 
ily and has made interesting appear- 
ances in this role before. His present 





paintings are, like others he has shown, 
rarely sensitive in quality and design. 
He. catches nature.in interesting mo- 
ments and puts her down on paper with 
particular affection. He is always dis- 
tinguished in arrangement and mood, 
taking special pleasure in the transitional 
phases of storm and shine, in the merg- 
ing of the definite into the indefinite. A 
number of drawings are shown as well, 
which illustrate certain theories which 
enter in the artist’s work. —R 


Thomas R. Manley’s Landscapes 


Thomas R. Manley, who exhibits at 
the Babcock Galleries, is not a young 
painter but his paintings are especially 
characterized by their youthfulness of 
spirit. There is a high-hearted quality 
about them, a refreshing exuberance, a 
delightful response to the more subtle 
and quiet beauties of nature. They are 
high-keyed in color, facile in their han- 
dling of detail, and joyous in feeling. 

“Houses on the Canal,” painted at 
Bloomfield, N. J., presents an interesting 
study in reflections, and there is a “By- 
lane at Colebrook, Conn.,” in which 
white houses adjoining a road are 
painted in a way that subordinates all 
its elements to a definite effect. 

“Saplings, Morning Light,” is a land- 
scape in pale, clear greens which is de- 
lightfully uplifting to the spirit. Sky 
and cloud effects, as in “Red Grass 
and Pines, Maryland,” and “Uplands of 
New York” are one of the artist’s strong 
points. His color is alive; it has depth 
and sparkle to it, even in the unbroken 
areas of resilient blue. “Hills Near 
Cooperstown, N. Y.” is enfolded in a 
warm gold light; “Late Afternoon” per- 
mits a glimpse of an intensely blue sea, 
and there is a small sketch of trees in 
a’ snowstorm which has~ unstudied 
charm. 


Randall Davey Exhibits 


Randall Davey, who has accompa- 
nied his exhibition to New York, has 
an exceptionally fine group of oils and 
water colors in the gallery of the Art 
Patrons of America at the Jacques 
Seligmann Galleries until March 14. 
“Cruze and Lizzie,” the nonchalant 
man and dog who were present in the 
exhibition of the New Society, are 
here, Lut with this and one other ex- 
ception the rest of the dozen oils are 
shown for the first time. 


A man in a red coat holding a dead 
quail in his hands is one of those pre- 
sentments having so much of both 
sensitivity and strength which partic- 
ularly distinguish Mr. Davey’s manner 
of painting. “U. S. Forest Ranger 


(Continued on page 4) 


LOS ANGELES PLANS 
ALL-AMERICA EXHIBIT 


Artists of North and South America 
to Be Invited to a Great Show 
in the New Museum Next Fall 








LOS ANGELES—Plans are being 
formulated for what is announced as 
“the largest and most representative col- 
lection of American art ever assembled 
in the Western Hemisphere,” including 
the work of both North and South 
American artists. The exhibition will 
be held in Los Angeles next November, 
under arrangements just completed by 
the Los Angeles Museum of History, 
Science and Art. 

Dr. William A. Bryan, director of the 
Museum, says that the exhibition, which 
will be confined exclusively to paintings, 
will open on Nov. 3, the opening date of 
the first unit of the new Los Angeles 
Museum, and will be known as the First 
Pan-American Exhibition of Paintings 
in Oils. It will continue until Jan. 1. 

Plans are under way to send the North 
American section of paintings on a tour 
of the principal cities of Latin America 
after the close of the Los Angeles ex- 
hibition, and similarly the Latin-Ameri- 
can section will be exhibited in impor- 
tant cities of the United States. 

Dr. Bryan has started on a brief tour 
of Latin America in the interest of the 
exhibition. He will visit Mexico City, 
Havana, Caracas, Rio de Janeiro, Bue- 
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$6,000 IN CALENDAR 
PRIZES AWARDED 


Louise Lyons Heustis Captures First— 
Others to Redfield, Fuchs, Virginia 
Keep Clark —Six Win Medals 
Louise Lyons Heustis won the prize 


of $2,500 in the calendar competition 
conducted by Brown & Bigelow, of St. 











nos Aires, Valparaiso, Callao, Guaya- 
quil, Bogota and Panama City. 

“The Museum has been at work on 
plans for this exhibition for several 
months,” said Dr. Bryan, “and, thanks 
to the Board of Supervisors of Los An- 
geles county, which has made an ade- 
quate appropriation to cover all expenses 
connected with the undertaking, we shall 
be able to carry our plans into execu- 
tion.” 

Dr. Bryan said more than 500 paint- 
ings will likely be shown at this exhibi- 
tion. The jury of award will be com- 
posed of two North American artists 
and two representing the Latin-Ameri- 
can countries, in addition to a repre- 
sentative of the Museum. Substantial 
prizes will be awarded. 


Women Artists Buy a Clubhouse 


The National Association of Women 
Painters and Sculptors have purchased 
a house at 14 East 74th St. for a club- 
house and galleries. The price was 
$140,000. At a meeting held last week 
in the Fine Arts Galleries, $11,000 was 
er toward the completion of the 
und. 


Circulating Gallery for Philadelphia 


PHILADELPHIA—The Pennsyl- 
vania Museum and Art Alliance are 
cooperating to establish the founda- 
tion of a circulating library of paint- 
ings. The important meeting at which 
plans were formulated was held Feb. 


24. 


Paul, and held at the Anderson Gal- 
leries. This prize was offered for the 
best painting in the show without re- 
striction as to subject matter. Miss 
Heustis’ painting is called “The Sea Cap- 
tain’s Children.” 

The prize of $1,500 for the best story- 
telling picture went to E. W. Redfield 
for “Country Life in Winter.” Emil 
Fuchs won $1,000 for his “Modern 
Juno” as the best head of a young 
woman, and Virginia Keep Clark was 
awarded a similar amount for the best 
mother-and-child subject. 

Gold medals were awarded Edward 
Dufner’s “Two Intruders,” “The Circus” 
by Harold T, Denison, “The Black Hat” 
by I. H. Caliga, and “The Young 
Mother” by Edward F. Smith. 
’ Silver medals went to “The Gateway 
of the Woods” by Charies S. Ghapman, 
“Three Musketeers” by F. Luis Mora, 
“Meditation” ty Juliette Thompson, and 
“Scarlet and Blue” by Hilda Belcher. 

The judges were Gari Melchers, Rob- 
ert Macbeth, Joseph Pennell, William 
E. Rudge and James E. Belden. The 
prize-winning paintings and the others 
shown in the competition will be on view 
until today, March 7. 


Salons of America Show April 29 


The Salons of America will open 
their spring exhibition at the Ander- 
son Galleries on April 29. It will 
continue three weeks. The exhibition 
is open to all and there is no jury. 
For information address the secretary, 
Anderson Galleries, Park Ave. and 
59th St. 
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“EBBING TIDE” 


Recently displayed in an exhibition of paintings by Della Shull at the Ainslie Galleries, 


New York, and purchased by Miss 


A Picture Sold from Della Shull’s Exhibit 


a 


By DELLA SHULL 


Mary Converse, of Rosemont, Pa. 











CURRENT EXHIBITS IN 
NEW YORK GALLERIES 


(Continued from page 3) 
Pincen” is another exceptionally fine 
portrait, while the little “Boy in Blue” 
with a wide-brimmed black hat is 


painted with the intensity and direct- 
ness of some of the early Flemish 
portraits. 

The water colors, about fifteen in 
number, make one search for super- 
lative adjectives and then discard them 
as inadequate. The delicate foliage in 
lace-like patterns and the exquisite de- 
sign of these little landscapes have a 
close affinity with the art of the Per- 
sian miniaturist. Color passages of 
limpid purity add to their beauty, as 
in the “Horse in Cafion” or “The 
Truchas Peaks.” There is also a 
“Black Mare in the Moonlight” in 
which delicacy and vitality are united. 
The Davey exhibition should by no 
means be missed. —H 


Portraits by Maunsbach 


Eric Maunsbach is showing a number 
of recent portraits at the Ainslie Gal- 
leries until March 15. There is an ethe- 
real delicacy with which he endows his 





feminine subjects which is most flatter- 








ing to their already undeniable charm. 

A fragile and radiant delicacy makes 
Miss Grace Abrems engaging and Miss 
Dell Forrest, seated on an old Renais- 
sance chest, is revealed as the sensitive, 
intellectual type of the modern Ameri- 
can young woman. “Portrait Study of 
Julia” in pink against a blue ground is 
the best piece of painting shown by Mr. 
Maunsbach. It has both solidarity and 
power. 

A quite successful portrait of a little 
girl is of Dorothy Ackerman in black 
velvet, seated on the floor, the only light 
in the picture falling on her gold hair. 
Portraits of Mrs, R. R. Sinclaire, Harry 
Leggett, Ossip Gabrilowitch and Col. 
Holland S, Duell, and a very delightful 
pastel of “Jo” are others worthy of 
note. —H. C. 


Russian Artists at Reinhardt’s 


Seraphin Soudbinin, the Russian 
sculptor, is at the Reinhardt Galleries 
with a host of works in various me- 
diums, and with a set design for gardens 
and parks worked out in connection 
with Michel Doubinsky, architect. 

Mr. Soudbinin’s powers are perhaps 
more marked on this occasion than in 
any of his previous appearances here, 
and he is seen shaping his ideas in 
bronze, marble, silver, flaming lacquers 





of black-and-gold and vermillion, wood, 
and black-and-gray stoneware, working 
out his pictorial conceptions on a larger 
scale than heretofore in company with 
Mr. Doubinsky, whose terraces, eleva- 
tions, niches and fountains form admir- 
able settings for sculpture. 

Eleven large maquettes are put here 
for inspection, and while they are in 
the plaster stage and in small scale they 
still serve to evoke rich images of ful- 
fillment. 

Mr. Doubinsky’s large talents, also 
seen in a series of projects for villas, 
residences, theaters, et cetera, serve ad- 
mirably to envelop Mr. Sudbinin’s ample 
forms with simple and revealing set- 
tings. It is a happy partnership. 

Elsewhere the sculptor stands alone, 
and in austere splendor, save in his little 
dancing figure in silver. His large bust 
of John Barrymore as Hamlet is seen 
again, as are the magnificent bronze head 
of the late Senator Medill McCormick 
and other portraits. 

The wood carvings are very gor- 
geously worked out in the archaic Rus- 
sian manner, and in the lacquered pieces 
the same feeling is taken and infused 
with something very revelatory of the 
man himself. A new material which 
he calls stoneware is shown here, the 
gray with delicate frosting of gold be- 
ing very harmonious and suited to his 
touch. —R. 

Miss Rice in Two Mediums 

It is not ofen that an artist can as- 
semble so impressive an array of paint- 
ings and sculpture as does Dorothy Rice 
at the Ehrich Galleries. Miss Rice was 
first known entirely as a painter; she 
was one of the founders of the Society 
of Independent Artists and exhibited 
with them in her early years. For the 
last nine years she has been devoting 
herself almost entirely to sculpture. 

As is perhaps not inexplicable, a sim- 
ilar spirit runs through both phases of 
her work. In both she inclines to the 
monumental in feeling. Her canvases 
are large, and she handles groups of 
figures with an appreciation of the 
rhythmic play among the units of her 
design. There is an emotional tendency, 
heightened by rich color, in her 
“Lourdes,” while the “Wayside Scene,” 
with its figures going in opposite di- 
rections, sustains its unity of effect by 
most subtle turnings of line. 

Miss Rice’s sculpture is unusual and 
original. Her “New York Skyline” is 
typical of her response to modern de- 
velopments in architecture. It is also 








Pelicans of Central Park Put on Canvas 





“PELICANS, CENTRAL PARK” 


The artist, who is a member of the Society of Independent 


By NICHOLAS SIMEON 


Artists and of the Whitney 


Studio Club, shows twe water colors, including this one, im this year’s Independent 


show, now on at the Waldorf-Astoria Hotel. 


He finds his subjects in New York City, 


Westchester county, and New Hartford, Conn. 








an example of the imaginative quality 
that runs through her work and the ex- 
tent to which she makes a sculptural 
group conform to a single idea, a single 
mood. She builds up her effects, as in 
the memorial fountain at Pelham Bay 
Park, by figures that augment an im- 
pression, with nuances of feeling as well 
as of light and shade. In the “Monu- 
ment to the Unknown Dead” one appre- 
ciates the massing of figures and the 
control over a complexity of relations 
of both form and light. —H. C. 
Gardens by Miss Carlisle 

The garden is so often presented to 
us as a thing of sunlight that it is a 
relief to come across Mary Helen Car- 
lisle’s studies of its more subtile color- 
ings that attend the approach of evening 
light. 

“Killarney House Garden” is one of 
these twilight impressions which par- 
takes of the charm that comes between 
light and dark. Color still lingers in 
the waning light, but there is more than 
a hint of evening in the shadows that 
envelop the fountain and repeat its out- 
line on the high, formal wall. In “Gold 
and Blue,” which was painted in the 
garden of Mrs. Herbert L. Satterlee, 





the dim light is one of cloistered shade, 
This is daylight, but daylight filtered 
through a wooded enclosure, 

More informal garden and woodland 
scenes are the ingratiating pastels of the 
mountain laurel in the garden of Louis 
Tiffany, of a road on Long Island, and 
an impression of a Southern garden in 
spring called ‘“Azaleas and Gray Moss.” 
Thatched cottages share equal honors 
with gardens in Miss Carlisle’s exhibi- 
tion, and there is also a street scene 
that is by no means inharmonious of 
High Street at Stratford-on-Avon. Other 
paintings are of Robert Burns’ Cottage 
in Airshire, Izaak Walton’s Cottage at 
Shallowford in Staffordshire, and Mil- 
ton’s Cottage at Chalfont, St. Giles. The 
exhibition is at Knoedler’s until March 
14. —H.C 


Mann’s Portraits of Children 


Harrington Mann has an exhibition at 
the Duveen Galleries until March 14 that 
consists entirely of children’s portraits 
and again proves his right to the popu- 
larity which he enjoys as a painter of 
youth. There is so great a danger in 
over-sentimentalizing paintings of chil- 
dren that a certain restraint is neces- 
sary. Gilding has never added to the 
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lily nor an exaggeration of natural 
charm made a child’s portrait more win- 
some. 

Here is an artist who lets the en- 
chantment of youth speak for itself; in- 
cidentally he gets a good likeness and, 
particularly with his boys’ portraits, does 
justice to their vitality and independence 
of spirit. Most of his subjects are in 
interiors, although there is an exception 
in the presentment of Lady Pamela 
Smith, daughter of the Earl and Coun- 
tess of Birkenhead, in which the little 
girl in a dress of buttercup yellow sit- 
ting on a hill-top is reminiscent of the 
XVIIIth century English manner with a 
distinct flavor of Reynolds 

Mr. Mann uses color rather sparingly, 
but gives warmth to his pictures with 
the golden light in which the figures are 
frequently developed, as in that which 
forms a aureole around the golden head 
of little Marie, daughter of Mr. .and 
Mrs. Stevenson Scott. Two exception- 
ally good boys’ portraits are of Skiddy, 
son of Mr. and Mrs. F. Skiddy von 
Stade, and Tommy, son of Mr. and 
Mrs. Joseph B. Thomas. Other por- 
traits are of Mrs. Henry F. du Pont 
and her daughter, Elizabeth Ziegler; 
Kevin, son of Mr. and Mrs. John Mc- 
Cormack; little Angier and Tony Duke, 
and the portrait of the youthful Lady 
Millicent Taylour in her riding habit, in 
which the finesse with which the figure 
is developed is contrasted with the lack 
of background. —H.C 


Perrine Exhibits New Canvases 


Inaugurating the series of one-man 
shows at the Grand Central Galleries, 
Van Deering Perrine is exhibiting a 
very handsome group of his sunlight 
pictures. Here is an artist who uses 
paint primarily to record his personal 
findings along the line of light, which 
subject he considers metaphysically and 
records pictorially with the firm belief 
in the power of paint to recreate the 
metaphysical sense of the subject mat- 
ter. 

There is no doubt about the force of 
his contentions, judging from these can- 
vases, and if any gloomy visitants are 
not rendered buoyant at the sight of 
these spirited sun-shots, they are pic- 
ture-proof. While the Perrine canvases 
are built along a central theme, there is 
considerable variety in the treatment. 
Shape, size, composition, color, all these 
various elements are shaped _ kaleido- 
scopically at each painting to bring out 
the joyousness and beauty that the ar- 
tist finds in the contemplation of light 
and of objects as they merge into its 
all-absorbing path. 

The seasons creep into the pictures, 
too, and there are usually a few figures 
ot fleeting children swept into the fore- 
ground, little fugitive visions: much as 
if Henry James had outlined them in 
his intangible way. Across the central 
line of light the painter sets them rac- 
ing, just dancing color notes to give 
the sense of airy delight he has in his 
art. Light, movement, color, youth, ro- 
mance, these are the outlying aspects 
of the Perrine idealism as set forth in 
his art. 


“Children and Blossoms,” “Dynamics 
of Light” and “Spring Winds and Sun- 
shine” are some of the pictures shown, 
and in many of them, particularly in 
“Morning Opalescence,” there are visible 
signs of a new technique, which is al- 
most too diaphanous for serious paint- 
ing. —R. F 

Etchings by Lepére 

Auguste Lepére, who is represented by 
fifty-three etchings at the Knoedler Gal- 
leries until March 14, presents a rare 
combination of interests. His figures, 
regardless how small they may be, are 
full of character and life; their slightest 
gestures are significant. His landscapes 
are superb, but they are neither simply 
backgrounds for the figures nor do they 
absorb more than their share of interest. 


How vibrant with the life of the city 
is the famous “Grand Marché aux 
Pommes” with its splendid burst of sun- 
light veiling the towers of Notre Dame 
and setting the @me of the Pantheon 
and the spire of St. Etienne du Mont 
swimming in the mist! The boats 
drawn up along the Seine are heavy and 
immobile, and in front of them tiny 
figures hurry to and fro. The common- 
place activities of life are transfigured. 


“La Noce qui Passe” with its proces- 
sion under the trees has that happy gift 
which was Lepére’s for capturing the 
animating spirit of a group of people. 
The freedom with which the trees are 
done is admirable—there is the fluency 
that belongs to the sweep of the brush 
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Winner of First Prize in Calendar Contest 





“THE SEA CAPTAIN’S CHILDREN” By LOUISE LYONS HEUSTIS 


Courtesy of the Anderson Galleries 
This painting was awarded the first prize of $2,500 in the competition held by Brown 


& Bigelow, 


of St. Paul, in which the total amount of prizes given was $6,000. 


About 


150 paintings were passed by the jury out of the 2,000 submitted and have been shown 
during the past two weeks at the Anderson Galleries. 








rather than to the etcher’s needle in 
their graceful branches. 
Many of the prints in the exhibition 


come from the collection of Lepére’s 
friend and commentator, Lotz-Bris- 
soneau. —H. C. 


Miss Lauter’s Water Colors 


The stimulating character of the water 
colors from Canada and the Catskills 
which Flora Lauter is showing at the 
Ainslie Galleries until March 15 is due 
to her personal style of painting. There 
is an economy of statement intermin- 
gled with a spontaneity of impression 
that makes her landscapes very much 
alive. Her effects of brilliant light are 
good, an instance being a subject from 
the Pakatakan golf course in which the 
figures on the green stand out with par- 
ticular clarity. 

“The Montmorency Falls,” with the 
water dropping down next to the walls 
of purplish rock, is one of her best 
paintings from the point of view of 
execution. “From the Rampart” with 
its boats in the foreground, “Kent Gate, 
Quebec,” and “The St. Lawrence” are 
artistic translations of scene which are 
eminently enjoyable. 

A special word must be said about 
the four flower subjects. The clear, 
fresh color which Miss Lauter handles 
so easily comes brilliantly into play here 
and makes her “Cosmos,” and the yel- 
low calendulas, and also “Blue and Yel- 
low” distinctly pleasing. —H. C 


Paintings by Miss Hoysradt 


A small group of landscapes by Emily 
D. B. Hoysradt is shown at the Ainslie 
Galleries until March 15. The artist 
shows a commendable seriousness of ap- 
proach but perhaps in her very avoid- 
ance of the bizarre has not developed 
the originality of expression of which 
her work indicates she is capable. 

“Apple Orchard,” which is an impres- 
sion of spring coloring, “Mountain 
Stream” and “November Meadows” are 
praiseworthy. The only still life in the 
exhibition is a painting of flowers in a 
blue-and-white bowl which is especially 
well done. —H. C. 


Marines by Anderson 


Oscar Anderson, who exhibits at the 
Ainslie Galleries, is a native of Sweden 
who came to this country at the age of 
seventeen and lived for many years at 
Gloucester. His sunrise and sunset ef- 
fects on the ocean show his familiarity 
with his subject, and there are also 
many harbor scenes in which fishing 
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| still-life pieces. 
| for a water colorist is a prime consider- 
| ation, and this painter need have no fear 
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boats at their wharves are solidly pre- 
sented against the background of his- 
toric old Gloucester. 

Sailing ships have an_ irresistible 
charm even to the landsman and it is 
paintings of these, to which an entire 
room is given, that form the best part 
of the exhibition. “Filled Sails,” “Fair 
Wind,” “Returning Fishermen,” and 
“The Golden Path” present a variety of 
studies of movement, of color, of at- 
mospheric effects, which show the care- 
ful observer. “A Winter Port” and “In 
Port” are two of the most successful 
of the smaller pictures. “Boatsony,” 
with its even pink glow, is in a more 
romantic vein and inclines to an em- 
phasis on tonal effects. —H. C. 


Gauguin at Corona Mundi 


Several paintings and wood cuts by 
Gauguin, recently arrived in this coun- 
try and representing his early and later 
periods, are shown at Corona Mundi, 
310 Riverside Drive, along with a few 
paintings and drawings by Manguin, Ju- 
liette Cambin, Felicien Rops, M. Andern 
and Lucien Simon. 


A Brittany landscape with bathers was 
done in the pre-Tahiti days, and while 
pleasing has no particular claim to dis- 
tinction. The broken color creates an 
illusion of vibration in the approved 
manner of the Impressionists. The 
“Fatata,” painted in the South Seas, is 
a similar theme: two women bathers, 
but what a difference in treatment! This 
is Gauguin at his best, combining a gra- 
ciousness of design and color with a 
beauty of spiritual content. The wood- 
cuts, in black and colors, are also of the 
primitive subjects he loved. 

Among the other paintings are Juliette 
Cambin’s flowers so delightfully entan- 
gled with their rhythmic background, and 


a quite freshly colorful landscape by. 
4 


Manguin. — 


Frank London at Montross’ 


The Montross Galleries are holding 
their last exhibitions, prior to the early 
spring hop into East 56th St. 

A group of canvases and water colors 
by Frank London have been installed in 
one of the rooms alongside the Walker 
and Poor exhibitions. Here is a young 
American painter with a decided flair 
for design and with a lovely sense of 
surface quality in his paint. He has a 
number of figure pieces here, more or 
less ambitious compositions which have 
their place, but it is in his still-life can- 
vases that he reaches a distinctly notice- 
able level of achievement. 

“China Lilies” with its sagging back- 
ground of rich textile, making fine pat- 
terns against the foreground sprays of 
white flowers; “Still Life” with its big 
bottles and foreground fruits, and other 
similar compositions illustrate Mr. Lon- 
don’s very sensitive regard for tactile 
values and unusual color harmonies. No- 
where else does he reach the same high 
point of unity in his painting. 

The water colors are vigorous and 
full of interest, but they need much re- 
visioning before they come up to the 
However, a big attack 


in carrying out his pictorial conclusions 
fervor. French roofs 








their intriguing tiling and certain Vene- 
tian endroits figure in the landscape sec- 
tion of the exhibition, and show a lively 
talent in the process of finding itself. 

F 


Folk Art and Craft 


The Sculptors’ Gallery, 152 East 
40th St., has arranged an exhibition 
of handicraft which is something of a 
revelation to those who would have 
it that the machine has robbed us of 


our ability to create with our hands. 


It is true that most of the workers 








represented are women and girls of 
New York’s foreign population, but 
their work is being fostered by Amer- 
ican Organizations, so at least appre- 
ciation of the beauty of handiwork is 
not lacking. 

The Lenox Hill Neighborhood As- 
sociation, which is under the patron- 
age of Mrs. Draper and Mrs. Marshall 
Field, works mainly among the Chi- 
nese and Hungarian women of the 
East Side. 

Furniture is made by the boys of 
Greenwich House. 
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Packer for a 2 Metropolitan Museum, 
New York 











CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 

















LE GOUPY 


Rare Prints: 
Drawings—Paintings 


5, Boulevard dela Madeleine, Paris | 














R. LERONDELLE 
Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, ete. 


76, Rue Blanche, Paris IX. 





MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 
by old and modern Masters 














ANCIENT TAPESTRIES 
Little Point. Seats. Repairs 


VAUQUELIN 


Galerie St. Augustin 
93 Boulevard Haussmann, Paris 
































Ed. SAG OT 


Rare Prints 
Rue de Chateaudun, 39 Bis, Paris 


—— 











R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS 


Original Engravings and Etchings aa 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Méryon, Millet Od. Redon, Renoir, 


Whistler, Zorn, etc. 











with | 


Catalogues on application. 








BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 














Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 

















KALEBDJIAN BROS. 
CLASSICAL OBJECTS 
OF ART 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 




















~ 
"M. & R.STORA | 
| Gothic and Renaissance 
| Works of Art 

Paris, 321 BIS Boulevard {Haussmann} 
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The Largest Stock 
in Existence 


Signed French Furniture 
of the 18th Century 


730 Fifth Avenue 
New York 


Henry Symons & Co., Inc. 




















ETCHINGS 
FRAMING 


MILCH GALLERIES 


Exhibition of Paintings 
Brittany and Provincetown Subjects by 


JOHN NOBLE 


March 9th to 21st 


108 West 57th St. 
NEW YORK 


























FREUND COLLECTION 
TO GO AT AUCTION 


Many Valuable Art Works and Fur- 
nishings of the Connoisseur to Be 
Sold at the Anderson Galleries 


Karl Freund will sell at public auc- 
tion his private collections and the con- 
tents of his apartment at the Hotel 
Netherland. The objects will go on 
exhibition next Saturday, and the sale 
will be held on the afternoons of Feb. 
25 to 28, inclusive, and on the evening 
also of Thursday, the 26th, at the An- 
derson Galleries. 

The importance and the scope of 
this sale are enhanced by the disposal 
of the remaining objects from his ex- 
hibitions held in 1923 and 1924, and 
of a varied and valuable collection, 
the result of his last European voy- 
age, which for several reasons could 
not be placed on exhibition this sea- 
son. The main reason was the fact 
that Mr. Freund was injured in a taxi- 
cab accident. 

Among the more important and val- 
uable objects are thirty-two tapestry 

anels, an historical XVIth century 

our tapestry portraying the Kings 
of France as ancestors of Claude 
d’Aumale. Other objects are a carved 
reredos from Gwydir Castle, Wales; 
two paneled Georgian rooms and the 
entrance doorway from Ward House, 
Morpeth, Northumberland; paintings, 
including the portrait by Thomas 
Bardwell of Admiral Vernon, in whose 
honor Mount Vernon was named by 
Lawrence Washington; the portrait 
by Stuart of the Marquis de Noailles; 
the portrait of Thomas Chippendale 
by Reynolds, and a collection of por- 
traits of Stuart court beauties. 

Bronzes by the masters of the Ital- 
ian Renaissance (Gian Bologna, Cel- 
lini, Taccia, etc.) and from the work- 
shops of others, and a tabernacle 4 
the Della Robbias are also to be sold, 
as are patch boxes, bonbonnieres and 
snuff boxes of old and precious stones 
and with ivory miniatures, a snuffbox 
of Louis XVI commemorating the In- 
dependence of America, Limoges en- 
amels by Penicaud, Limousin, and 
Landin; tapestry and needlework fur- 
niture, Georgian bookcases and other 
objects for the library, and other fur- 
niture; French furniture by renowned 
makers, an XVIIIth century Venetian 
bedroom set, Chinese and European 
porcelains, and sculptures in marble, 
alabaster, wood and terra cotta; cush- 
ions, textiles and fabrics, including 
embroideries of Marie Stuart; musical 
instruments; Colonial furniture, in- 
cluding examples of Duncan Phyfe; 











Saito Collection of Chinese Art _ 
Brings $10,000 at Rains Galleries 


The sale of Chinese objects of art, 
ins, ceramics, kakemonos, screens, 

jades, jewelry and snuff bottles collected 
by G. F. Saito, at the S. G. Rains Art 
Auction Galleries brought $10,000. The 
highest price, $460, was paid for a light 
apple-green jade figure of ’Kwan-yen 

Pd ae fe : a 

A Ming peri ainting on silk show- 
ing a military Tolow went for $110. A 


19-inch Cloisonne enamel palace vase, 
with dragon-design panels, brought $120. 
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Frank Townsend Hutchens, who has 
been painting in the Riviera, has gone 
to Spain for a few weeks. He will 
return to his studio in Silvermine, Conn., 
in April 

Miss Marjorie D. Martinet, painter, 
has returned to her Baltimore studio 
after a visit to Beatrice Fenton in Phil- 
adelphia. She says that Miss Fenton's 
sculpture, “One Arm Put Up,” now on 
view in the Academy saow there, is one 
of the year’s outsanding works. It ‘s 
a small brorze depicting a dan ung 
group. 

Ben Mildwoff, a student at DeWitt 
Clinton High School, who won the Paris 
art scholarship for the prize poster of 
the American Education Week exposi- 
tion last November, sailed last Saturday 
on the steamship Rochambeau for Paris, 
where he will study in the Paris branch 
of the New York School of Fine and 
Applied Arts. 

C. Harry Allis, who recently held a 
one-man show in Chicago of paintings of 
Porto Rico, has gone to the Ozark 
Mountains to sketch. 


Arthur Upham Pope has been ap- 
pointed curator of Mohammedan art 
of the Chicago Art Institute. He sailed 
last week for Persia, to return in Octo- 
ber. 

A reception is to be given by the Na- 
tional Association of Women Painters 
and Sculptors in honor of Mrs. C. Blake- 
ney Ward, president of the Society of 
Women Artists of Great Britain, on 
Thursday evening, March 12, at the Fine 
Arts building. 

Miss May H. Congdon, who has man- 
aged the summer exhibitions in Nan- 
tucket, Mass., for the last two seasons, 
will have charge of sales at the sum- 
mer exhibition of the Concord Art As- 
sociation which opens in May. 

At her studio in Carnegie Hall, Ella 
M. Richards has just completed a por- 
trait of McDonald Wrenn for the Citi- 
zens Bank at Norfolk, Va., of which 
he was formerly president. This is the 
fifth of a series of presidents of the 
bank painted by Miss Richards. 

Pamela Bianco, who has been busy 
painting at her studio in McDougal Al- 
ley all winter, is now in Boston, where 
she is holding an exhibition of her re- 
cent work. 

Knuts Heldner is spending the win- 
ter in the Vieux Carré of New Or- 
leans. 

Carolyn C. Mase is in town, where 
she will spend the rest of the season. 

Benjamin Cratz will leave Toledo and 
come to New York for a short stay be- 
fore sailing for Spain for the summer. 

Russell Cheney, who has been painting 
in France for several months, will sail 
for home on March 27. 

Bryan de Grineau, the British etcher, 
has completed a series of sporting plates 
and one of the Pittsburgh steel works. 

Henry Russell Wray, who has ar- 
rived from Colorado Springs, will sail 
shortly for his annual trip to France, 
England, and Switzerland. : 

Henry S. Eddy’s pictures, now being 
shown at the Telfair Academy of Arts 
and Sciences at Savannah, have been in- 
vited to Raleigh, N. C. 


Jac Friedenberg 


HUDSON 


Forwarding and Shipping Co. 
Inc. 


Chas. Friedenberg 


17-19 State St., New York City 


Paintings and Antiques 


Furniture, household effects and all 
works of art efficiently transported to 
and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpackir g Facilities 


Telephone Cable Add: 
Bowling Green oe wr a 
10330 TE; 














NEW YORK AUCTION RECORD 
ENGRAVINGS AND COLOR PRINTS 
_ Anderson Galleries, Feb. 26—Decorative and 
English and French engravings and color prints, 
from the property of Mrs. Gertrude M. Smith, 
Staten Island, and other owners. Total, $17,- 
471.50. Among the more important items: 
12—“B. Franklin of Philadelphia,” 1761, by 


James McArdell; F. W. Spaulding..... 160 
18—"‘The Four Indian Kings,” 4 joka 
Simon, 1675; F. W. Spaulding......... $190 


21—Vue du Pont De Westminster,” pub- 
lished in Paris, 1799; M. M. Pomeroy. .$360 
27A—‘Miss Farren,”’ by Bartolozzi; B. G. 
SURGE | cid siathu OAs 64 Ra bas 34.46 0s 6 dda Cha $260 
61—*Jane, Countess of Harrington,” mezzo- 
tint portrait by Valentine Green, after the 
painting by eynolds, 1739; Eighteenth 
eR RRS are 400 
82—“Russian Cossacks in the Caucasus,” by 
Wilhelm Kobell, 1766; G. W. Halsey. ..$190 
90—“The Dock; The Cornfield,” by David 
Lucas, 1802; Eighteenth Century Book- 
Se 266 kx bv bs 606066 bans 00 i ckbendocun $410 
93—"The Farmer’s Stable,” by George Mor- 
ee eA A OP a ae $1,000 
96—“Playing With a Monkey,” by George 
Morland, 1763; D. F. ME vetentcde se 30 
97—“Playing at Dominoes,” by George Mor- 
land, 1763; F. W. Spaulding........... 300 
115—*"Sir Sidney Smith” (distinguished Brit- 
ish admiral), by William Say, 1768; F. L 


OE AE ER OLE ane: $210 
129—“The Stormy Night,” by William Ward, 
Oe ee ee ee $450 
130—“Morning After the Storm,” by Wil- 
liam Ward, 1798; B. G. Hoyt.......... $450 
192—**Foxhunting,” by R. G. Reeve, 1808; 
a A AE eps: $370 
196—*"*Dogs,”” by Reeve and Wolstenholme; 
i SCE Linda's Poicn's ee dawned ceae $400 
207—-Foxhunting: set of four, comprising 


“Going Out,” “Drawing Cover,” “Full 
“Returning,” by Dean 


holme, 1803; R. W. DeWitt............ $700 


ALLEN COLLECTION BRINGS $17,054 


Anderson Galleries, Feb. 25-28—Collection of 
the late Thomas Allen, of Boston, auctioned at 
the Anderson Galleries. Total, $17,054. Chi- 
nese and Japanese porcelains and potteries, Far 
Eastern and European objects of art. Among 
the more important items: 


17—Pair of Indian openwork brass doors; 
SEER Pocns <s ctacheee. oe oes $155 


266—Spanish XVII century vargueno; A. 
pS SS On RE rer Perret 60 
670—Blanc-de-Chine porcelain beaker, China, 
Ming period; M. C. Schwarze.......... $165 
671—Mirror-black porcelain vase, Kang-Hsi 
period; Malcolm Sumner..............- $325 
678—Famille-verte porcelain bowl, China, 
Kang-Hsi period; R. N. Moore........ $125 
679—Celadon porcelain vase, China, Kang- 
Hsi period; Francis Ralston Welsh..... $250 
691—Cucumber-green porcelain bottle, China, 
Chien-Lung period; R. P. Tinsley...... $160 


692—Silk and wool tapestry, Brussels, Flan- 
ders, second half of XVI century; Mal- 


SIND Wr kdus 0 6hans 000 sekeeers $1,200 
693—Woolen tapestry, Flanders, XVI cen- 

tury; Mire. James Owen. ....cccccccese $510 
701—Antique Indo-Portuguese embroidered 

bedspread; Herbert Abraham.......... $165 


702 hinese silk tapestry hanging; Mrs. R. 
Di <s thdd es ah sche ba beee0e es 5550 046 
735—Rock-crystal ball, silk bag (diameter, 
3% in.); Francis Ralston Welsh....... $150 
AMERICANA BRINGS $6,818 
Anderson Galleries, Feb. 23-24—Historical li- 











15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 





Exhibitions of Etchings by 


AUGUSTE LEPERE 


and Paintings of 
Gardens and Thatched Cottages by 


MARY HELEN CARLISLE 


March 2 -14th 





17 Place Vendome 
PARIS 
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FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 





GOLDSCHMIDT GALLERIES | 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 


(ENTRANCE IN 53d STREET) 


BERLIN. W. 
VICTORIASTRASSE 35 














brary formed by an old Virginia collector, con- 
sisting of rare Revolutionary broadsides, Lin- 


0} colniana, Washingtoniana, and other Americana 


and autographs from private sources. Total, 
$6,818. Among the more important items: 
146—*“Grand Voyages,” by Theodore De Bry, 
with over 200 plates and maps, first edi- 
tion, 1590; F. é. RE OTe $230 
249—“The Present State of Virginia,” giving 
a particular and short account of the Eng- 
lish, Indian and negro inhabitants of that 
colony, England, 1724, by Hugh Jones; 
NE RR eee $250 
452—“Journals of the Continental Congress,” 
vols, 1-12, Washington, 1904; Thomas & 
Ne SO’ dh encdenearas 8ee4k ss ceheiks $220 


New York Auction Calendar 


AMERICAN ART GALLERIES 
Madison Ave. and 57th St. 


March 11, afternoon—Collection of Rebecca 
Caldwell, «f Philadelphia, including XVIII 
centurv Irish and Scotch glass, American 
furriture, etc. 

March 12, 13, 14, afternoons—Chinese pot- 
teries, porcelains, and other productions of 


the far and the near East. From the col- 
lection of The Art House, 12-14 East 41st 
St., City. 

Mercn 18, afternoon and evening, and evening 
of 19th—Literary autograph manuscripts 
collected by the late Oliver Kingsley Brooks, 
Cleveland, and the remaining portion of the 
library of the late George Manierre, Chicago. 

ANDERSON GALLERIES 
Park Ave. and 59th St. 


March 13, 14, afternoons—Chinese porcelains 
and objects of art from the collection of the 
late Hans Mueller, of Kentucky. 

March 11, afternoons— Library of the late 
Thomas Allen, Boston, Mass. 

March 12, 13, evenings—Libraries of the late 
Edith Kingdon Gould and George J. Gould. 
PLAZA ART GALLERIES 
5 East 59th St. 

March 11, 12, 13, 14, afternoons—Oriental rugs 
in various weaves and sizes, including Kir- 
manshahs, Keshons, Sarooks, etc., sold by 
order of H. S. Cherkezian. 

S. G. RAINS GALLERIES 

3 East 53rd St. 

1 


March 11, 12, 13, 14, afternoons—Household 











A. S. DREY 


e 


Old Paintings 
and 


Works of Art 
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MUNICH 
Maximiliansplatz 7 
































furnishings from various estates, storage 
houses, and other sources, Paintings, silver- 
ware, lace hangings, etc., from the property 
of Mrs. J. J. Wysong, corner 5th Ave. and 
76th St. Also part of the collection of E. 
D. Herreshoff, including Spanish, Italian and 
English period furniture, and_ silverware, 
Spanish shawls and miniature paintings, etc., 
as well as the completely furnished apart- 
ment removed from a Park Ave. residence. 
WALPOLE GALLERIES 
12 West 48th St. 

March 9, 10, evenings—Japanese prints, Jap- 
anese brocades, silk kimonos, and reference 
books in Japanese and English. 

March 17, 18, mornings—Collection of the 
Countess Sophy von Holstein-Rathlou, Co- 
penhagen, consisting of drawings, sculptures, 
ancient silver, enamels, etc. 











ognized as one of the great 

art magazines of the world. 
In America it stands alone. Its 
value to those interested in art 
increases month by month, for 
each issue contains articles 
which, apart from the beauty 
of the illustrations, are worthy 
of place in the finest reference 
library. In the April number 
one of the most interesting 
articles is an essay, “On Pic- 
tures and Music,” by Arnold 
Bennett, the English novelist 
and essayist. There are also a 
critical review of Zuloaga’s 
recent exhibition which took 
New York and Boston by 
storm, a splendid study of “The 
Sculptural Portrait” by Walter 
Agard and other important 
criticisms of English, French, 
Spanish and Finnish art. Dur- 
ing the year the great art ex- 
pressions of the world will be 
presented for consideration. 


["cesisea‘as Stupio is rec- 


Make Subscription Payable to 

















The Art News 


Weekly: $4.00 a year 


@ 
INTERNATIONAL 


STUDIO 


Monthly: $6.00 a year 


@ 


A combined subscription 
to both publications 
is offered for 


"7? 


for one year 











HE Art News is the only 

newspaper of its kind. 

During the season it re- 
ports, every week, all important 
sales and auctions of works of 
art, furniture, tapestries, etc. It 
advises its readers of forth- 
coming exhibitions and sales all 
over the world, of additions 
made to museum and private 
collections and keeps them in- 
formed of the current prices 
for the great variety of things 
which collectors prize. It main- 
tains regular correspondence 
with American cities and for- 
eign art centres. There is no 
way of keeping in touch with 
events of peculiar interest to 
art lovers so convenient as 
regular reading of THe Art 
News. And in addition to its 
text matter, it contains each 
week many reproductions of 
works of art. It is the perfect 
supplement to INTERNATIONAL 
Stup!Io. 








THE ART NEWS 


49 West 45th St., New York 
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WOMEN ARTISTS AT 
FINE ARTS GALLERIES 


Thirty-fourth Annual of the National 
Association of Painters and Sculp- 


tors Has Much Good Work 


Place aux dames! The four large 
galleries of the Fine Arts building in 
57th St. have been turned over to the 
National Association of Women Paint- 
ers and Sculptors for their thirty-fourth 
annual exhibition, and they have risen 
to the occasion with their usual skill 
and grace. 

Certain features distinguish this year’s 
exhibition, notably the massing of sculp- 
ture in the South Gallery, and the group 
of paintings and sculpture last year sent 
to Buenos Aires and Rio de Janeiro for 
exhibition purposes under the combined 
patronage of the ambassador to Brazil, 
Edwin V. Morgan, and the ambassador 
to Argentina, John W. Riddle. 

As is usually the case with large paint- 
ing shows where sculpture is gingerly 
allowed to edge in, the preponderance 
of power is all to the painters, and the 
visitor comes away with little or no re- 
membrance of the bronzes and marbles. 
{ut the arrangement committee in this 
case has made a fine effect with its 
sculptural material, with Malvina Hoff- 
man’s group for the London “Bush 
House” at one end and Janet Scudder’s 
“Diana” at the other. 

Naturally, in any gathering of women 
painters, Cecilia Beaux takes precedence 
almost automatically, and her brilliantly 
brushed-in likeness of Lieut. Leslie Bus- 
well and her four charcoal portraits— 
including heads of A. P. Andrews and 
George Arliss—top the list at this annual. 

Elsewhere the line of distinction runs 
interestingly towards such canvases as 
Mary Foote’s full-length portrait of 
Mrs. Harrison Tweed—very stately and 
made up of singing blues and purples; 
Ellen Emmet Rand’s most distinguished 
“In the Studio,” which wins the Na- 
tional Arts Club prize; Margery A. Ry- 
erson’s interesting portrait study of a 
taxidermist; Eloise Howard’s two pale 
decorative panels; Esperanza Gabay’s 
delicately felt “Sunny Window”; Ger- 
trude Fiske’s “Carpenter,” which cap- 
tures the John Clerici prize; Nellie A. 
Knopf’s colorful bit of “Pike’s Peak”; 
Emma F. MacRae’s handsome “Orange, 
Green, and White”; Margaret Hunting- 
ton’s vigorous water colors; M. Eliza- 
beth Price’s “Hollyhocks” set down on 
silver ground, and Malvina Hoffman’s 
bust of Paderewski, which wins the Kunz 
Joan of Arc” medal. 

Elsewhere the work is of a very even 
level of accomplishment, with many a 
fine thing here and there denied detailed 
discussion through space requirements. 
Miss Gabay wins honorable mention with 
another of her entries, Harriet Lord re- 
ceives the National Association prize for 
her cleverly stylized “Autumn Mists,” 
and the other women in the honorable 
mention class are Nancy Ferguson, 
Pauline Palmer, Lucy M. Stanton, Olga 
P. Muller and Laura G. Fraser. 

Among the host of entrants calling for 
special notice are Cecil Clark Davis, Em- 
ily Nichols Hatch, Bertha M. Peyton, 
Ruth Anderson, Ada Budell, Alice Jud- 
son, Ethel B. Collver, Harriet Frish- 
muth, Brenda Putnam, Alice Morgan 
Wright, Helen Hamilton, Margaret 
Foote Hawley, Theresa Bernstein, Anna 
Frost, Rosalind Abramson, Katherine 
Merrill, Anne Goldthwaite, Susan Ricker 
Knox, Mary Kremelberg, Edith Catlin 
Phelps, Anna V. Hyatt-Huntington, Ger- 
trude V. Whitney, Lucy P. Ripley, Isa- 
bel B. Cartwright, Louise Lyons Heus- 
tis and Harriette G. Bingham.—R. F. 








Fine Arts Commission to Select 
a Sculptor for Stone Mountain 


ATLANTA—Colonel William L. Peel, 
chairman of the special committee of 
five appointed by the Stone Mountain 
Monumental Association to select a new 
sculptor or sculptors to carry on the 
memorial, says that it has been decided 
to request the Fine Arts Commission of 
the United States government to furnish 
a list of sculptors qualified to carry the 
memorial to completion. 

Gutzon Borglum, the sculptor ousted 
by the association after nine years dur- 
ing which there was little progress, was 
arrested with his assistant, Captain 
Tucker, at Raleigh, N. C. Both men 
will be tried here on a charge of mali- 
cious mischief for destroying the mod- 
els which had been made for the frieze. 
They gave bonds for their appearance. 
The Sons of Confederate Veterans and 
the City Council have adopted resolu- 
tions denouncing the sculptor for his 
conduct. 


Kelekian Shows Rugs in Palm Beach 


PALM BEACH—Dikran G. Kelekian, 
the well-known antiquarian and connois- 
seur, has been staying at the Royal 
Daneli and has been invited by many 
ot the Palm Beach colony to visit their 
homes to see what sort of rugs are most 
appropriate for their new homes. He 
has been showing textiles, rare potteries 
trom Persia, bronzes, Gothic sculptures 
and Greek antiquities. A number of tap- 
€stries and rugs are on their way from 
Cairo and will soon be shown at the 


Galleries. 
who named the future national shrine on 





“ADMIRAL SIR EDWARD VERNO N” 
Courtesy of the Anderson Gallenes 

One of the pictures to be sold from the collection of Karl Freund at the Anderson 

} Mount Vernon was built in 1743 by Washington’s elder brother Lawrence, 


Mount Vernon Named for This Admiral 


By THOMAS BARDWELL 


the Potomac River after Admiral Vernon, 


under whom he had served in the British navy. 








THE QUEEN MAY SIT 
TO MARIE LAURENCIN 


Art Circles in London Startled by a 
Report That Her Majesty Will 
Be Portrayed by the Modernist 


LONDON—The most startling piece 
of art gossip that has come my way 
this week has been a report that Queen 
Mary is to sit for her portrait to Ma- 
rie Laurencin. 

The artist’s style is so palpably at 
variance with everything that one as- 
sociates with royal portraiture that one 
awaits official ratification before placing 
over-much reliance on the report. 

One can easily suggest a number of 
portrait painters who would supply the 
golden mean between the extremism of 
Marie Laurencin and the ineptitudes of 
Frank O. Salisbury—and—dare we ven- 
ture to say it?—of Charles Sims. 


—L. G. S. 


Rare Furniture, Japanese Prints 
and Books in London Auctions 











LONDON—March 23 has been fixed 
for the sale by Hampton & Sons of 
a number of fine pieces of Chippen- 
dale furniture in its untouched con- 
dition. These include several double 
chests, bureau-bookcases and card ta- 
bles, all by the famous cabinetmaker. 
A collection of famille verte, Worces- 
ter and Chelsea will also figure in the 
sale, together with portraits by Lely 
of King Charles II and the royal 
favorite, Nell Gwyn. 

On the 9th and 10th of March 
Sotheby’s are dispersing an impor- 
tant collection of Japanese color 
prints. Such sales are steadily grow- 
ing more rare, while any prospects of 
obtaining further supplies from the 
East have been practically annihilated 
in consequence of the earthquake, 
which not alone destroyed numbers 
of examples, but also had the effect of 
stopping the export of the remaining 
specimens. Consequently, a sale of 
the calibre of this is a real event for 
the collector. A number of the prints 
a from the collection of W. Russell 
‘lint. 


be occupied at Sotheby’s with the sale 
of the library of the late reader in. 
bibliography in the University of, 
Cambridge, Edward Gordon-Duff. The 
first day is devoted to the collection/f 
of early stamped bindings, among 
which are several of early X VIth cen- 
tury brown calf, adorned with panels 
in relief, depicting various legends 
from the lives of the saints. 


On Monday and Tuesday, March 98 
and 10, at the Walpole Gallery, there 
will be an auction 


prints and of brocades, silk kimonos 


¢ 





New York establishment of Mr. Kele- 


lish. 


The 16th to the 19th of March will § 


Japanese Prints to Be Sold 


y 
sale of Japanese | 


GIVES ART FOR NEW 
PASADENA GALLERY 


Two Portraits by Hoppner, Presented 
by Joseph Tilt, the Initial Gift— 
The Art Institute to Cost $300,000 


LOS ANGELES—Two portraits by 
John Hoppner, “The Earl of Essex” 
and “The Countess of Essex,” have been 
purchased by Joseph Tilt from the Sir 
Robert W. Partridge collection. They 
are the initial gift to the city of Pasa- 
dena in connection with the Pasadena 
Art Institute recently founded by Mr. 
Tilt. He has acquired the site now oc- 
cupied by Carmelita Gardens. Work on 
a building to cost $300,000 will com- 
mence at once. 

The price of the Hoppner portraits is 
given as $200,000. They were acquired 
through H. Taylor Curtis and were first 
shown in the Cannell & Chaffin Gal- 
leries, together with other pictures and 
objects of art from the Partridge collec- 
tion. The portraits were exhibited in 
the Royal Academy in 1809. 








TWO STUDENTS WIN 
INDIANAPOLIS PRIZES 





Annual Show of the Indiana Artists 
and Craftsmen Brings Surprises— 
Ninety-three Artists Represented 





INDIANAPOLIS—In the eighteenth 
annual show of Indiana artists and 
craftsmen out of 400 or more entries and 
jury chose fifty-four oil paintings by 
thirty-five artists, and water colors, pas- 
tels, miniatures, prints, examples of il- 
lustration and related work, sculptures, 
and enough work in the crafts depart- 
ment to bring the total number of ex- 
hibits up to 176. The total of exhibitors 
is ninety-three, some of the artists being 
represented in several classes. 

The jury of selection consisted of 
Clifton Wheeler, chairman; Paul Had- 
ley, Otto Stark, S. P. Baus and Myra 
Reynolds Richards, who also served as 
a hanging committee, and awarded hon- 
orable mentions in the crafts depart- 
ment. A new prize this year, the Jessie 
Spalding Landon prize of $200 for the 
best painting in any medium, went to 
William Forsyth for a landscape, “The 
Bridge.” 

For the first time the Art Associa- 
tion prize of $150 was given to a work 
of sculpture, going to Robert Davidson, 
a student, for his head entitled “The 
Mourner.” The Holcomb prize, $100, 
went to Carrol Klinger, a student, for a 
still life. The jury of awards consisted 
of Henry G. Keller, Tom P. Barnett 
and George C. Calvert. 

Victor Higgins shows the canvas pur- 
chased last spring by the Pennsylvania 
Academy, “The Widower,” and two 
Taos landscapes; Gustave Baumann, a 
ceremonial dance of New Mexico In- 
dians, highly imaginative in conception; 
Elmer E. Taflinger, two ‘decorative 
friezes; H. H. Wessel, a figure painting 
out of doors ;Magdalena Welty Tolson, 
a tempera study’ of flowers, lent by the 
Kansas City Art Institute. 


Among the exhibitors are Clement 
Trucksess, Virginia True, Marjorie 
Childers, Leon Makielsky, Delphine 


Dunn, F. C. Oliver, Paul-T. Stockdale, 
Francis F. Brown, Wentworth Parker, 
Louis Schlemmer, Dorothy Vail and 
Paul A. Plasche. 

The Indianapolis artists who show oil 
paintings are Gladys Arbuckle, Beth 


Baus, Ruth Pratt Bobbs, Randolph La 
Salle Coats, William Forsyth, Marie 
Goth, Carl C. Graf, Dorothy Morlan, 
Louis F. Mueller, Howard Petty, Paul 
Randall, R. L. Selfridge, Otto Stark, T. 
C. Steele, Wallace Stover, Lucy M. Tag- 
gart, Fred Nelson Vance, Clifton 
Wheeler and Carl Zimmerman. 

Those exhibiting water colors include 
Bernice Baldwin, Sara Bard, Florence 
Bartley, William Richard Fisher, Law- 
rence Flammang, Paul Hadley, Rex B. 
Pierce, Julia H. Roberts, Edmund G. 
Schildknecht, Margaret Stowers, Hilah 
Drake Wheeler and Carolyn Zimmer- 
man. Ralph M. Britt shows a mother 
and child in pastel, and Hugh M. Poe 
has a figure composition, “Southern 
Belle.” 

Helen E. Jacoby shows a miniature; 
Thomas E. Hibben and Frederick Polley 
each have an etching. A plaster cast of 
a fountain group is by Myra Reynolds 
Richards; two portrait heads by Mar- 
jorie Remy Johnson. 

—Lucille E. Morehouse. 





Driggs Bacon, Ida Strawn Baker, S. P.|! 
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Swedish Janitor in Galesburg, IIl., 
Wins Success as a Sculptor 


GALESBURG, IlL—Joseph Thorn- 
gren, who was discovered by members 
of the Galesburg Civic Art League 
working as a janitor at the Hinchliff 
Apartments, was so encouraged by the 
reception his sculpture had received 
at the Galesburg exhibit in Whiting 
Hall that he will devote himself to 
art. 


President George Dole of the Art 
League, and Ben Cable, a painter 
member of the Chicago Society of 
Artists, offered to finance Thorngren, 
who is of Swedish birth, but the jani- 
tor-sculptor said he had saved enough 
money to pay his own expenses. A 
contractor has volunteered to build 
him a studio. 

Four clay busts were shown by 
Thorngren in an exhibit by local 
artists. 
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Art Illumination 
Based ona Half Century Experience 


O two art treasures can ever 

be illuminated alike. Even 
duplicates, when in different set- 
tings need different treatment. 
It is the recognition of such things 
based on experience extending 
over 50 years, illuminating the 
foremost private and public col- 
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lections of the country that makes 
our work so universally successful. 
For suggestions on lighting a 
single painting or a whole gallery 
our engineers are at your disposal. 
A copy of our new catalog may 
interest you. 
Send for one. 


——  — ee 


I.P FRINK Inc. 


24TH STREET AND 10TH 
Representatives in 


and rare books in Japanese and Eng-jies 







AVENUE, New York 
Principal Cities 


























JOSEPH BRUMMER 
Classical, Oriental, Mediaeval 
WORKS OF ART 
27 East Fifty-seventh S8t., New York 














203 bis Bd. St. Germain, Paris 





Early CC hinese Art 


IMPORTANT EXAMPLES OF 
Old Chinese Porcelain 


Early Chinese Sculptures and Pettery 
Rare Persian Faience 








IN THE GALLERIES OF 


Parish-W atson &§ Co,"™ 
New York 


494 East 57th Street 











th Annual Exhibition 
of the 


SOCIETY OF 
Independent Artists 


Waldorf-Astoria Roof 
From March 6th to 30th 


Weekdays 
10 a.m, to 10 p.m. 


Sundays 
2 p.m, tofl0 p.m. 

















re ae 


eg 


pene 





THE ART NEWS 


~Bditor . . PEYTON BOSWELL 

Manager’. |. . S. W. FRANKEL 

Advertising Manager C. A. BENSON 
The Editorial Staf: 


WILLIAM SALISBURY 
HELEN COMSTOCK 
RALPH FLINT 
Peyton Boswell, President; 
S. W. Frankel, Treasurer and Secretary. 


Phone: Bryant—9352 
Cable Address: Gagol 
PUBLISHED BY 
THE AMERICAN ART NEWS CO., 


49 West 45th Street, New York 


second-class matter, Feb. 5, 1909, at 
eT ee Post Office, under the Act, 
March 3, 1879. 
Published weekly from Oct. 15 to last of June. 
Monthly during July, August and September. 


SUBSCRIPTION RATES 





YEAR IN ADVANCE $4.00 
Compan s+. e 4.35 
Foreign Countries . . . 5.00 
Single Copies ... - _ AS 


WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 


Brentano’s.......+++- Fifth Ave. and 27th St. 
William | ow C eehe wr 34 oan 2. St. 

a ‘es ngton Sq. ore 
— “aga 5 anne of Weer 8th St. 
Gordon & Margolis..........- 32 East 59th St. 
A. Julius........- biec ches cas 62 West 8th St. 


Times Building News-stand....Times Building 


Subway Entrance Basement 
WASHINGTON 
WreWtane’S. 62 c'vcccvcccces F and 12th St., NW 
ATLANTA, GA. 
Cole Book & Art Co........- 123 Whitehall St. 
OSTON 
Vendome News Co......... 261 Dartmouth St. 
PHILADELPHIA 
Wanamaker’s ......2--s++008 (Book Counter) 
LOS ANGELES 
©. V. Phetharp..csccccscccceses 353 Hill St. 


NADA _ 
The Carroll Gallery....117 King Street, West 
Toronto, Ont., Canada 
LONDON 
The Art News.........- 17 Old Burlington St. 
og ee 8 Eagle Place, Piccadilly Circus 
PARIS 


The Art News Office.........+.. 26 Rue Jacob 
SOURED Fs oc oeescocce 37 Avenue de |’Opera 


NEW 





YORK, MARCH 7, 1925 _ 





FENWAY COURT 


After the consecrated work of a 
lifetime, the great gift to the Ameri- 
can people of Fenway Court and its 
art treasures has been fina!!y consum- 
mated. Far back into the beginnings 
of art collecting in this country runs 
the story of Isabella Stewart Gardner 
and her wonderful Venetian palace in 
Boston’s Fenway. Here stands a 
shrine to art that is without its equal 
in intimate and rare beauty in the 
Western World. Here is a repository 
of artistic masterpieces shaped for 
posterity with a sagacity and foresight 
that, too, is unique among public 
benefactors. 

To Mrs. “Jack” Gardner, art was 
not only worth possessing to the ex- 
clusion of most everything else, but it 
was also worthy of a setting of spe- 
cial and sumptuous nicety. While her 
early collecting—and she was among 
the earliest importers of “foreign” 
art—was going on, she was all the 
while visualizing a tabernacle for her 
treasures. And what a stroke of 
genius to fancy that a Venetian pal- 
ace could be brought across the seas 
and set up in an arid, smoking waste 
that was then an undeveloped out- 
lying section of Boston known as the 
Fenway! 

For years the Gothic Gardner win- 
dows that had once opened upon 
Venetian waterways gave out upon 
the dumping grounds of America’s 
Athens. But with the advancing years 
and the growing tides of a bigger 
Boston, the Fenway flats became the 
site for, first, the new Art Museum, 
and then a long series of magnificent 
institutional buildings. Today her 
Venetian palace stands in the midst of 
a beautiful parkway where colonnades 
and courts of education and learning 
stretch out in all directions. 

Only those who have watched the 
way Mrs. Gardner amassed her col- 
lections and shaped her palace almost 
brick by brick can fully appreciate the 
great devotion to art that made Mrs. 
Gardner’s work possible. It is indeed 
gratifying to know that during the 
years of its public service it is to be 
kept embowered with the rare plants 
and it was in the days 
when it was Mrs. Gardner’s private 
residence. It is now open to the pub- 
lic for all time, and with its marvelous 
paintings, tapestries, sculpture, furni- 
ture, et cetera, arranged with an inti- 
macy and perimanency denied the ord- 
inary museum, Fenway Court stands 
as the highest expression of the col- 
lector’s genius in America. If Boston 
ever starts a publicity campaign and 
needs a particular attracti 
poses 
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(Continued from page 1) 


back” than on any other cross street 
between 23d and 57th. Full advan- 
tage will be taken of this. The build- 
ing will rise straight up for about 
thirteen stories before the first set- 
back. There will be then two set- 
backs of two stories each, and above 
these the tower will rise four stories 
to another set-back at the pent house 
under the top roof. 

The interior is planned as working 
studios and living quarters for authors 
and artists, and to provide a perma- 
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nent headquarters for the Authors’ 
League. The building will be erected 
and operated on an absolutely codper- 
ative basis. Every tenant of a studio 
or apartment will be a stockholder in 
the owning and operating corporation. 
There will be no profits, bonuses or 
other rakeoffs for real estate dealers, 
brokers, finance companies or other 
outside interests, beyond the usual 
commissions for services performed 
which are always a part of the ex- 
pense in any real estate transaction. 
Purchasers of apartments must be 
approved by the directors of the 
Primo Building Corporation; should a 
tenant-owner wish, to sell or sublet 
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Public to Get a Chance in the Big Authors’ Studio Building 
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ARCHITECT’S SKETCH OF THE NEW $2,500,000 AUTHORS’ LEAGU E BUILDING 


his apartment, he must give members 
of the Authors’ League the first op- 
portunity to buy or rent, and no sale 
or sub-lease may be made to any per- 
son not approved by the directors, all 
of whom are and will always be mem- 
bers of the Authors’ League. There 
will be 275 units for sale, of which 
ninety-seven have already been pur- 
chased by forty individual members. 
These forty purchasers thus far have 
carried the realty, which is now im- 
proved with revenue-producing apart- 
ments, making it a profitable investment 
as it stands. By the sale of the remain- 
ing 178 units the entire building can 
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nal sources of funds, beyond ordinary 
mortgage loans at normal rates. 

The building will have closets in 
each studio or apartment unit large 
enough so that any of them may be 
equipped as a serving pantry. Janitor 
service will include the disposal of 
garbage and waste, and by means of 
a special service elevator from the 
basement, delivery of all supplies can 
be made direct to each apartment. 

Arrangements will be made for the 
operation of a restaurant on one of 
the lower floors, and for the service 
of cooked food from the kitchen to 
apartments, with or without table ser- 
vice. The quality of food and service 
and the charges therefor will be under 
the control of the tenant-owners 
through their coéperative directors, as 
will the management and operation of 
the entire building. Heat and hot- 
water supply will, of course, be a gen- 
eral charge included in the annua? 
rental or maintenance charge. Maid- 
service in studios and apartments will 
be available to  tenant-owners, at 
hourly rates. In short, every neces- 
sary accommodation for the tenant- 
owner who wishes simply a working 
studio, a pted-a-terre for occasional 
stays in town, or year-round living 
quarters for his family, is provided for 
on a basis which eliminates the ser- 
vant problem and at a cost far below 
anything approaching equal space and 
convenience obtainable anywhere else 
in Manhattan. 

The low cost of apartments in the 
new building has been made possible 
in part by the plan of direct construc- 
tion and financing, eliminating neavy 
brokerage fees and speculative build- 
ers profits, and ‘n part by the excep- 
tional locaticu of the property and the 
low price at which it was obtained. 
The site purchased is in the direct line 
of the march of improvements east- 
ward in the 34th St. section. Barred 
by the Murray Hill restrictions from 
spreading northward from 34th St. 
east of Madison Ave., business is mov- 
ing eastward from Altman’s, which 
now occupies the whole block from 
Fifth to Madison on 34th. The Park 
Avenue Hotel, at 33d and Park, is 
about to be converted into an office 
building. On the Park Ave. half of 
the old car-barn site, between 32d and 
33d, a great new office building is to 
go up. The east half of this site, 
fronting on Lexington, will be simi- 
larly improved. These are indications 
of the eastward march of business in 
the 34th St. district, indications ac- 
centuated by the rapidly improving 
character of the shops in 34th St. 
itself. 

And this is all to the advantage of 
The Authors’ League Building, for the 
lower floors of the new building will 
be rented for stores and offices, with 
perfect certainty and at_ excellent 
rentals, thereby reducing the mainte- 
nance charges to tenant-owners. There 
is no danger, however, of the Authors’ 
League Building ever being sub- 
merged in the heart of a great busi- 
ness district, since the Murray Hill 
restrictions, now being enforced more 
rigorously than ever, bar business 
from the zone between Madison and 
Lexington Aves., 34th and 40th Sts. 
The Vanderbilt Hotel and the 7Ist 
Regiment Armory stand as the north- 
ern outposts of the business district 
on Park Ave; the Authors’ League 
Building will mark a similar division 
between trade and residential property 
on Lexington. 

An illustrated brochure, giving the 
plans and all details concerning the 
project, has been prepared, and can 
be obtained by application to the 
Authors’ League, 2 East 23d St. 





be financed without recourse to exter- 











stress the wonders of Fenway Court, 
for it is well worth a trip across the 
continent or even the Atlantic. It is 
a fitting monument to the woman who 
was far-sighted enough to gauge the 
trend of art in those early days and 
to bring about a collection that in 
taste and compass takes no second 
place. 


Museum Buys Hennings’ Prize Work 


PHILADELPHIA — The Lippincott 
prize of $300 for the best figure painting 
in the 120th annual exhibition at the 
Pennsylvania Academy has been award- 
ed to “Announcements” by E. Martin 
Hennings. It is an Indian group de- 
picting the fading West, for the types 
are those of educated and not of bar- 
barous tribesmen. The Academy has 
purchased the work for its permanent 
collection. 


Grant to Sail on a “Windjammer” 


Gordon Grant, painter, will sail from 
San Francisco on April 2 for the Beh- 
ring Sea on board a_ square-rigged 
“windjammer.” He will return to New 
York about June 1. 


Texas Library Sells for $3,000 

A total of $3,000 was realized at the 
auction of the Texas library of the 
late J. E. Boynton, held at the Wal- 





pole Galleries. 





GIVES FREE SERVICE 
TO ART COLLECTORS 





Pennsylvania Museum Establishes an 
Identification Bureau to Help Citi- 
zens as Well as the Museums 





PHILADELPHIA—A new public ser- 
vice has been instituted at the Pennsyl- 
vania Museum, in Memorial Hall, to aid 
private citizens as well as museums in 
building up collections of art objects. 

The service, which is called the identi- 
fication bureau, is divided into three 
parts. The division which deals with 
applied art is under the direction of Dr. 
Samuel W. Woodhouse, Jr., acting di- 
rector of the Museum, and includes all 
objects which fall under the general head 
of silver, furniture or pottery. 

A second division is under the direc- 
tion of Horace H. F. Jayne, curator of 
Oriental art, and comprises, besides Ori- 
ental art, an information service on tex- 
tiles. 

The last division, that of paintings, 
sculpture and stained glass, is in charge 
of Dr. Arthur E. Bye, curator of paint- 
ings. 

The service has built up a library in 
each of its three departments, where 
books dealing with the various art fields 
may be consulted by the public, the Wil- 
stach library having been added to the 
facilities of the bureau. 

In one instance, a supposed canvas by 
Raphael, was submitted to the bureau 





for identification, as the owner wished 
to insure it for $5,000, but, after exami- 
nation, it proved to be a modern imita- 
tion, not more than a century old and 
worth at the outside $500. 

Many collectors have also consulted 
the bureau, where the service is free as 
to the history of pieces in their collec- 
tions, while still another branch of help- 
fulness has been found in giving advice 
to prospective buyers on the value of de- 
sired art objects. The service experts 
often accompany collectors to shops to 
pass upon possible purchases. 


Christie’s to Sell Lord Darnley’s 
Collection of Old Masters May 1 


LONDON—Lord Darnley’s collection 
of old masters from Cobham Hall, Kent, 
will be sold at Christie’s on May 1. 

The collection was mainly founded by 
the fourth Earl Darnley, who was a 
large purchaser at the dispersal of the 
famous Orleans Gallery. It includes 
Reynolds, Gainsboroughs, Hoppners and 
Titians, all well-known works of art, 
one of the most notable being Titian’s 
“Venus and Adonis,” which was for- 
merly in the Palazzo Mariscotti, Rome. 


For the Benefit of a Tokio Hospital 


The Catherine Lorillard Wolfe Art 
Club is holding an exhibition of paint- 
ings by Blondelle Malone, the pro- 
ceeds of which will be given towards 
the rebuilding of St. Luke’s Hospital 
at Tokio, Japan. The hospital, which 
was rebuilt by Bishop McKim after 





the earthquake, was later destroyed 
by fire. Miss Malone, who spent a 
year in Japan living and painting un- 
der the shadow of Fujiyama, has do- 
nated the sketches and paintings made 
there to the cause. 


Mrs. Kohlman Marries Mr. Magee 


Mrs. Albert R. Kohlman, of the Milch 
Galleries, and Mr. Franklin Rand Ma- 
gee were married on Sunday, March |, 
at the First Presbyterian Church, New 
York. Mr. Magee is corresponding sec- 
retary of Tiffany & Co. Mr. and Mrs 
Magee are at present at the Great 
Northern Hotel and will later have am 
apartment in the Sherwood Studio. 
Mrs. Magee will continue her associa- 
tion with the Milch Galleries. 


Trenton Fair Art Club Formed 


TRENTON—The organization of 
the Trenton Fair Art Club, which has 
as its object the acquisition of art 
work for a free public gallery in Tren 
ton, is announced. Frank Forrest 
Frederick, director of the Trenton 
School of Industrial Art, was choset 
president, J. Fred Margerum vice pres~ 
ident, Miss Helen G. Laffan treasuref, 
and William E. Pedrick secretary. 


Carlson Wins the Isidor Prize 


In addition to the other awards at- 
nounced in the Salmagundi Club’s an- 
nual exhibition, the Isidor prize ° 
$100 was won by John F. Carlson 
landscape painter. 
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The self-portrait of Odilon Redon that 
hangs among the lithographs in the 
Redon exhibition at the Leicester Gal- 
leries gives a suggestion of one who 
was able to penetrate just a degree 
further beyond the veil of material 
things than is given to the majority of 
mortals. Mystic is a word that has 
tended to become severely overworked 
of late, so that one hesitates to apply 
so hackneyed an expression to one who 
chose to give rein to his imagination on 
lines that differed from those adopted 
by any of his contemporaries. He him- 
self wrote of his own work that he had 
developed an art proper to himself alone 
and that he looked out with wide-open 
eyes upon the marvels of the visible 
world, bringing the logic of the seen to 
the service of the unseen. He did not 
set out to determine those things that 
belong to the realm of the imagination, 
but was content that they should re- 
tain that quality which distinguishes mu- 
sic in the realm of sound. Though his 
work inevitably recalls that of our own 
Blake, it lacks the latter’s eloquence of 
line, and though it would be impossible 
to write of technique or of craftsman- 
ship as applied to the author of “Tyger, 
Tyger, Burning Bright,” yet one feels 
that Redon is everywhere handicapped 
by his inferiority in these respects to 
the English poet and painter. The spec- 
tator has, in short, to supply from his 
own imagination the full significance 
that the Frenchman is obviously unable 
to embody. The skeleton is there, but 
the frame has to be filled in. The pov- 
erty of draughtsmanship is less appar- 
ent among the pastels and the paintings 
than in the lithographs, but here, too, 
the works, though intensely interesting 
as attempts to express the mysteries that 
lie beyond, do not actually lift one onto 
that spiritual plane which it was clearly 
his object to attain. Genius is a big 
word and it seems just a size too large 
for this particular artist, though it has 
been pretty freely applied to him both 
in his own country and in Holland, 
where, I understand, he has become more 
or less of a cult. In one work after 
another one looks for it eagerly—only 
to find it just missing. One suspects 
at times that the drawings were for the 
most part made more as notes for his 
own use than as full-fledged productions 
for the public eye, just as a man may 
keep quite an interesting diary for his 
own use, that may for the rest of the 
world prove merely an unfinished and 
rather crude bit of writing. 

In strong contrast are the flower paint- 
ings of Davis Richter in another room. 
There is nothing indeterminate about 
these compositions; they express with 
all the clarity at his command exactly 
what the artist sees and wishes his pub- 
lic to see. The thing visualized is an 
end in itself, not a means to lead to 
other and stronger worlds. Moreover, 
his pictures are designed to make the 
existing world a deal more decorative 
than it might otherwise prove. One can 
see these groups of carnations and peo- 
nie, larkspur and ranunculus hanging 
in some rich room whose paper and 
hangings accord with the mellow tones 
of the picture that more or less repeats 
them. 

The greatest possible mastery of line 
and extreme economy of means are the 
salient features of the Forain drawings 
at the Arthur Tooth Galleries, 155 New 
Bond St., W., where the first one-man 
show of this remarkable draughtsman 
is being held. There is a sort of sar- 





donic humor in practically every one of 
the forty works included, no matter 
whether it be a study of aged roués in 
the company of chorus girls, a witness 
of doubtful integrity giving evidence in 
a court-of-law, or even in a study of 
some theme taken from the New Testa- 
ment. Everywhere and every time he 
demonstrates his own innate want of re- 
spect for human nature, but the demon- 
stration is so efficient in its method that 
it compels admiration. Never has ar- 
tist used a single line to convey so 
much, never has mass upon mass been 
indicated so unerringly and with such 
simplicity of method. His style is one 
that is difficult to define, but it animates 
and redeems every theme. In looking 
at the drawings it is not hard to dis- 
cern where such a draughtsman as Phil 
May must have drawn a large degree 
of inspiration; indeed, it is obvious that 
the Forain influence must have made it- 
self felt in many directions. Some land- 
scapes in pastel by John Yates in the 
upper gallery are distinguished by their 
luminous skies and skilful handling of 
values. Greater depth of effect is gained 
in these studies than is usual in this 
medium, 

I hear that an American newspaper 
proprietor is the prospective buyer of the 
famous collection of naval prints 
amassed by one Macpherson and shown 
last year at one of the smaller Bond St. 
galleries, where it occupied two rooms. 
It is probably unique of its kind (I 
seem to remember a_ circumstantial 
drawing of Noah’s Ark among its curi- 
osities!), and, of course, of great his- 
toric interest. 

Some enterprising folk have arrived 
at the conclusion that the magnificent 
portrait of Good Queen Bess, which be- 
longs to the Uffizi Gallery in Florence, 
ought by rights to adorn our own Na- 
tional Portrait Gallery, and that nego- 
tiations had better be set on foot to ex- 
change this work ior something {rom 
our galleries inat pertains cirectly to 
Italian interests. Unfortzuately for our 
hopes, it has been as.ertained that the 
picture, with others, was bequeathed by 
Anna Maria de Medici to the people of 
Florence cu express condition that her 
bequesis should remain undisturbed in 
the galleries. Perhaps we shall now 
begin to agitate about the almost equally 
excellent portrait of the Virgin Queen 
that belongs to Sweden. 

Ziwo English artists, Phoebe Stabler 
and Anning Bell, will figure conspicu- 
ously at the Paris Exhibition this spring. 
The former has a statuette in front of 
the British Pavilion; the latter is con- 
tributing some superb windows of 
stained glass to it. It is believed that 
the British section will prove extremely 
decorative in its general arrangement. 
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HARTFORD 


Wallace B. Putnam, Modernist, ex- 
hibits oils at the Atheneum Annex Gal- 
lery. His work shows a great deal of 
refinement. 

The Connecticut Academy of Fine 
Arts will hold its fifteenth annual exhi- 
bition of oils and sculpture, opening 
April 11. Entries must be in by April 1. 
The jury of selection and award con- 
sists of Daniel F. Wentworth, Herman 
Sodersten, Carl Ringius, William Brad- 
ford Green, Harriet R. Lumis, Milton 
Avery, Frances Hudson Storrs, Ralph 
L. Senecal, Jessie Goodwin Preston, 
Clara M. Norton and W. O. R. Karder. 
Prizes in portraiture and landscape will 
be awarded. —Carl Ringius. 
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CHICAGO 


The North Shore Art League, just or- 
ganized with Rudolph Ingerle president, 
opened an exhibition at the Community 
House in Winnetka Feb. 26. The mem- 
bership includes ministers, lawyers, doc- 
tors, teachers, literary men, art collectors 
and connoisseurs, and artists and their 
neighbors who have been painting out 
of doors several summers under the di- 
rection of instructors, and some of 
whom have studied at the summer school 
of painting at Saugatuck. The object 
of organization has its unwordly note— 
“To cultivate a higher appreciation of 
art by means of exhibits, lectures and 
social activities within the North Shore 
towns.” These cover a Lake Michigan 
shore of twenty miles from Wilmette 
and the Evanston line on the south to 
Highland Park on the north. At the 
opening banquet Mr. Ingerle presided, 
Carl Krafft, founder of the Oak Park 
Art League; Curtis B. Camp, president 
of the Municipal Art League of Chi- 
cago; Harry L. Timmins, director of 
the American Academy of Art, Chicago; 
Frank C. Peyraud, painter, and Alden 
F. Brooks, the dean of Chicago painters, 
were among the speakers. 


The Chicago Society of Etchers’ an- 
nual report appears on the eve of the 
close of its exhibition at the Art Insti- 
tute. The society has 125 active mem- 
bers, eighteen in Chicago, others in six- 
teen states in the Union, and in Eng- 
land, France, Sweden, Austria, Switzer- 
land, Japan and Honolulu. There are 
350 associates. New active members 
admitted last year include Emily Burling 
Waite, Henry Emerson Tuttle, Louis C. 
Rosenberger, William Heyer, G. A. 
Bradshaw, Eric Scott (an Australian), 
M. Lusy Montreux (Switzerland), and 
William P. Robins and Frank Skinner 
(England). Traveling exhibitions of the 
society were held in Minneapolis and 
St. Paul, University of Kentucky at 
Lexington, Antioch College and Yellow 
Springs, Ohio; Washington, D. C., in 
the Smithsonian Institution, and in the 
Society of Arts and Crafts, Detroit. 
The publication for 1924 which the so- 
ciety issues to members was a drypoint 
entitled “Sunset at Heybridge Basin,” 
by Martin Hardie, R. A. After print- 
ing 350 copies, the plate was cancelled. 

The Art Institute announces new ex- 
hibitions to open March 17, including 
a gallery of sculpture by Nancy Cox 
McCormack, an exhibition by mural 
painters, paintings by Eugene Speicher, 
decorative paintings by Edouard Buk 
Ulreich, drawings and lithographs by C. 
O. Woodbury, and work by the Chicago 
Camera Club. 

The print department of the Institute 
announces the gifts of nine XVIIIth 
century aquatints, two by Janinet, the 
gift of Robert Allerton; two by Des- 
courtis, the gift of Mrs. Charles 
Netcher; one by Janinet, the gift of 
Clara Culver Gilbert for the Celia Cul- 
ver Gilbert memorial; two by Debu- 
court, the gift of Mr. and Mrs. Potter 
Palmer; one by Debucourt, the gift of 
Martin A. Ryerson, and one by Debu- 
court, the gift of the Print and Draw- 
ing Club. —Lena M. McCauley. 
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CLEVELAND 


An important collection of etchings, 
drypoints, drawings and lithographs by 
many of the world’s greatest artists, the 
gift of Mr. and Mrs. Ralph King, is the 
latest acquisition to the Museum’s per- 
manent collections and one whose artis- 
tic and historic value can scarcely be 
overestimated, according to Curator 
Theodore M. Sizer. Selections from 
these are now on exhibition and repre- 
sent in sequence the development of 
graphic art from Durer and other very 
early engravers to examples of Forain, 
Manet, Zorn and _ other moderns. 

Augustus John’s dramatic “Madame 
Suggia” and over fifty other selected 
canvases from the foreign exhibit of 
the Carnegie Institute’s International 
showing last season are the big at- 
traction at the Museum for March. 

The Museum Print Club will hear 
the first of four talks by Curator 
William M. Ivins of the Metropolitan 
Museum at its March meeting at the 
home of the president, Ralph M. Coe. 

Monotypes as a study in composition 
were the subject of a demonstration at 
the School of Art by Theodore J. Mor- 
gan, Washington landscapist. 

A reception to Leo Katz was given 
Monday night at the Korner & Wood 
Galleries, where Mr. Gurdon Bentley has 
arranged a two-weeks’ display of this 
Austrian Modernist’s recent work. 
short talk on “Appreciation of Art” was 
given by Mr. Katz during the evening. 
Seashore paintings by Horace G. Hewes, 
of Boston, and the annual display of 
the Woman’s Art Club are also sched- 
uled for these galleries during March. 

—Jessie C. Glasier. 


BUFFALO 


Sculptures by Ivan Mestrovic, the 
Jugoslav artist, have attracted much at- 
tention at the Albright Art Gallery. A 
reception to the sculptor was given by 
the Buffalo Fine Arts Academy. 

The exhibition of work by Cecil How- 
ard has been sharing the universal inter- 
est in sculpture which is almost an ob- 
session at the present time. 


DECATUR, ILL. 


Twenty-eight pictures by Matilda 
Browne were exhibited at the Art 
Institute. The exhibit was sent out 
by the Milch Galleries of New York, 
and came here from Columbus. 





LOS ANGELES 


Jack Wilkinson Smith is exhibiting 
at the Biltmore Salon marines and land- 
scapes of the High Sierras. Mr. Smith 
1S an ex-president of the California Art 
Club and the originator of the idea 
which later became the Biltmore Salon. 
Edwin H. Furman, who took over the 
management last fall, has been made 
Western representative for the Durand- 
Ruel Galleries, 

_The Brainard-Lemon collection of old 
silver is exhibited at Cannell & Chaffin’s. 
The collection was begun in 1828 by the 
grandfather of Brainard Lemon, of 
Louisville, Ky., and has been greatly in- 
creased since the war. 

The widow of A. B. Wenzell has 
opened a gallery for the sale of her 
husband’s paintings in oil. 

Ettore Cadorin, New York sculptor, 
bee been exhibiting at Cannell & Chaf- 

n’s. 

_Duncan Gleason has been exhibiting 
pictures of ships, including the strange 
ships of yesterday and the Oriental 
craft of today, at Barker Brothers’. — 

In addition to the Cizek exhibition of 
the children of Vienna, which draws 
large crowds daily, the Los Angeles Mu- 
seum of History, Science and Art is 
showing a series of pictures, by Minnie 
Tingle, of the entire chain of old Cali- 
fornia missions. 

_ The new Chamber of Commerce build- 
ing at its formal opening found room 
for a large exhibition of paintings 
loaned by the Biltmore Salon, all the 
work of artists with Los Angeles affilia- 
tions. A. Phimister Proctor’s bust of 
the late Frank Wiggins, the gift by 

Chamber of Commerce members, was 
formally dedicated last week. ~ 

_Water colors by Lucile Hinkle are on 
view in the art department of the public 
library. 

E. Hodgson Smart is holding an 
exhibition at the Ebell Club under the 
auspices of the Biltmore Salon in Los 
Angeles, where he intends to spend 
the winter. Among the portraits 
shown are those of President Hard- 
ing, General Pershing, Marshal Foch, 
Admiral Sims, General Sir Arthur 
Curry, Sir Robert Borden and Mrs. 
Anne Besant. 

Maurice Braun is exhibiting at Can- 
nell & Chaffin’s Seventh Street Galleries, 
his subjects being winter and autumn in 
the East and California landscapes. 


—Elizabeth Bingham. 
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WASHINGTON 


Three figures in marble by Randolph 
Rogers, the sculptor of the Columbus 
bronze doors at the Capitol, adorn the 
main corridor of the on Hotel, 
recently opened here. They are the 
“Lost Pleiad,” “Nydia” and the “Boy 
and Dog,” all belonging to his early 
period. Two other large works in sculp- 
ture, “Flora” by William Couper and 
“The Siren” by M. Denys Puech, are in 
the same hall. Among the paintings in 
the Mayflower are works by Unterber- 
ger, James C. Tyler and Jules Worms. 

At the Van Dyck Galleries a collection 
of fifty-eight paintings by Marion Boyd 
Allen is being shown from March 2 to 
15. Portraits of Rev. Caleb R. Stetson 
and Anna Hyatt, a number of idealistic 
subjects, and a group of small pictures 
made as studies are included. 

A luncheon was given Tuesday at the 
University Club to the members of the 
jury of awards who gathered here for 
the thirty-fourth annual exhibition of the 
Society of Washington Artists. Among 
those present were Daniel Garber, Wil- 
liam H. Holmes, Alexis B. Many, Clara 
Saunders, Mrs. Margaret S. Zimmele, 
Hattie Burdette, Mrs. William F. Kel- 
ley, a Farnsworth, A. H. O. Rolle 
and "e Jameson. The exhibit opens 
at the Corcoran Gallery of Art March 7. 

An exhibition of etchings, aquatints 
and mezzotints by John Taylor Arms 
has opened at the Smithsonian building. 
Forty etchings, thirty-four aquatints and 
one mezzotint, many of these in colors, 
are shown. The “gable” series contains 
architectural prints of rare delicacy, 
while the “gargoyle” serics includes 
these grotesque figures from numerous 
cathedrals. A series of ships and sev- 
eral French and Spanish cathedrals are 
also displayed. 

A collection of pictorial photographs 
by Fred Judge, F. R. P. S., is being 
shown in the section of photography, 
National Museum, during March and 
April. —Ralph C. Smith. 


TORONTO 


Miss Frances Loring, one of the 
foremost sculptors of Toronto, has 
completed an heroic memorial statue 
of a soldier for St. Stephen’s, New 
Brunswick. Miss Loring has also 
modeled a mermaid fountain of heroic 
proportions for her contribution to 
the Spring exhibition of the Ontario 
Society of Artists, which takes place 
in March. 

Miss Florence Wyle has finished a 
war memorial for Owen Sound. These 
two sculptors are arranging for next 
month at the galleries of the Women’s 
Art Association a representative ex- 
hibition of relief portrait busts and 
studies of their own and other sculp- 
tors’ work. 

The Ontario Society of Artists have 
established a permanent sales exhibit 
of small paintings in the new Simp- 
son Galleries. The idea was devel- 
oped from the extensive sale of small 
pictures during their first exhibition 
at the beginning of this year. 

—A. S. Wrenshall. 


SANTA BARBARA, CAL. 


Thirthy-four pictures by members 
were shown in the galleries of the Santa 
Barbara Art Club. Among the artists 
represented were Douglass Parshall, 
Colin Campbell Cooper, Oscar Coast, 
Arthur Hazard, Adolphe Brougier, Wil- 
liam Otte, Frank Morley Fletcher, Fer- 
nand Lungren, Homer |’. Emens, John 
M. Gamble, Rosina Emmet Sherwood, 
Dudley S. Carpenter and Dan Sayre 
Groesbeck. 

At the same time a display by the 
Painters of the West was held at the 
Montecito Country Club. Among those 
represented were Carl Oscar Borg, 
Frank Tenney Johnson, Arthur Hazard, 
Douglass Parshall, Jack Wilkinson 
Smith, Thomas Moran, Clyde Forsythe, 
Maynard Dixon, Hanson Puthoff, 
Charles P. Austin, Alson Clark, Charles 
M. Russell, Maurice Braun, John Frost, 
George Townsend Cole, Max Wieczorek, 
Benjamin C. Brown, Aaron Kirkpatrick, 
Jean Mannheim, Francis McComas and 
George Townsend Cole. 











7 











NATIONAL EXHIBITION CALENDAR 











ATLANTA—Annual exhibition Southern States 
Art League, April 2-29. dress, Miss Vir- 
ginia Woolley, secretary, 139 ‘T'echwood Drive, 


Atlanta. 

Dee Letty alate annual Baltimore 
Water Color Club, March 11-April 5; exhib- 
its received at Baltimore Museum on Tues- 

March 3. 

BOSTON—Boston Art Club, March 11-18, 
paintings by George Bellows, Eugene Speicher 
and Charles Hopkinson; April 1-18, small pic- 
tures by New England artists; Society of 
Water Color Painters, April 22-May 9. 

BROOKLYN—Brooklyn Society of Artists, an- 
nual exhibition, April; address W. E. Spader, 
cosreery, 261 Clinton Place. 

BROOKL ot gem | of Miniature Painters, 
seventh annual exhibition in hotel parlors, 
Montague and Hicks Sts., March 1-30; ad- 
dress Alexandrina Robertson Harris, presi- 
dent, 1 Sidney Place. 

BUFFALO—Annual exhibition of the Buffalo 
Salon of Independent Artists, November, 
1925, at Independent Gallery, Main St. Ad- 
dress Drew Griffin, secretary, 96 Glenwood 


ve. 

CHARLESTON — Charleston Sketch Club, 
April; address T. R. Waring, secretary, Caro- 
lina Art Association, 

CHICAGO—Sixteenth annual exhibition by 
artists of Chicago and vicinity at Art Insti- 
tute, Jan. 30-March 8. 

CHICAGO—Chicago Society of Etchers, annual 
exhibition, February-March 8 

CINCINNATI--Thirty-second annual _ exhibi- 

rt, end of May to Aug. 


tion of American 
1, useum. 

CONCORD, Mass.—Concord Art Association. 
Ninth annual, May 3-June 30; oils and small 
bronzes; all works invited. 

DETROIT—Annual exhibition for Michigan 
artists under auspices of the Scarab Club, 
opened Feb. 2, Art Institute. 

DETROIT—Selected Paintings by American 
Artists, April 14-May 30, Art Institute, 

FORT WORTH—Fort Worth Art Association. 
Fifteenth annual Selected emo 7 by Texas 
Artists, April 7-May 7; address Mrs. Charles 
Scheuber, secretary, Carnegie Public Library. 

INDIANAPOLIS—Eighteenth annual show by 
Indiana artists and craftsmen, March 1-29, 
Herron Art Institute; entries close March 20. 

LOS ANGELES—Sixth International Print 
Makers’ Exhibition, March 1-31, under the 
auspices of the Print Makers’ Society of Cali- 
fornia, 

MILWAUKEE—tThirteenth annual exhibition, 
Wisconsin Painters and Sculptors, April or 
May, Milwaukee Art Institute; address Gus- 
tave Moeller, secretary, 1079 39th St. 

NEW HAVEN—Annual exhibition New Haven 
Paint and Clay Club, March 18-April 8. 
Entry cards must be in by March 2, exhibits 
received March 9 at Yale School of Fine 


Arts. Address Elizabeth K. Luquiens, secre- 
tary, 345 Whitney Ave. 

NEW PORT—Art Association of Newport, 14th 
annual show, July 9-Aug. 8. 

NEW YORK—Architectural and allied arts ex- 
hibition of the American Institute of Archi- 
tects and the 40th annual exhibition of the 
Architectural League of New York, Grand 
Central Palace, April 21 to May 21. Address 
Leon W. Solon, secretary, 215 W. 57th St. 

NEW YORK—National cademy of Design. 
100th Annual Exhibition, April 1-24; pictures 
received March 16 at 210 W. 58th St., and 
March 17 at 215 W. 57th St.; special cen- 
tenary show, opens in Washington in No- 
vember, to be held later in New York; dates 
to be announced later. 

NEW YORK--National Association of Women 
Painters and Sculptors; annual exhibition, 
Feb. 28-March 14, 215 W. 57th St. 

NEW YORK—Society of Independent Artists. 
Ninth annual exhibition, Waldorf Hotel, 
March 6-30. 

NEW YORK-—Salmagundi Club. Annual oil 
exhibition, Feb. 14-March 5; water colors, 
March 14-31; summer show, May 9-Oct. 15. 

PHILADELPHIA—Exhibition of Fellowship 
of venaegproues Academy of the Fine Arts, 
Feb. 13-March 6; annual show by artist 
members of the Art Club, May to October. 

PHILADELPHIA—Pennsylvania Academy of 
the Fine Arts, 120th annual exhibition of oils 
and sculpture, Feb, 8-March 29 

PITTSBURGH — Carnegie Institute, 
American portraits, 
ings by Muirhead 


early 

an. 20-March 8; draw- 

one, Jan. 20-March 1; 
Italian paintings from Venetian Interna- 
tional, Feb. 3-March 22; paintings by Anto 
Carte, Feb. 5-March 19; French color en- 
gravings, Feb. 16-March 29; paintings by 
Savely Sorine, Feb. 25-March 22; city-plan- 
ning exhibition, March 2-29; paintings and 
water colors by Ambrose McEvoy, March 10- 
April 21; school children’s exhibition, March 
23-April 15; Pittsburgh loan exhibition of 
old masters, April 30-June 1; twenty-fourth 
International Exhibition of Contemporary 
Paintings, Oct. 15-Dec. 6, 1925, 

PORTLAND, Me.—Annual jury _ exhibition 
oils, water colors and pastels, April; summer 
show, July; Portland Society of Art, Sweat 
Memorial Museum, O. P. T, Wish, secretary. 

PROVIDENCE—Forty-sixth annual exhibition 
of the Providence Art Club, March 17- 
April 5. Oil and water-color paintings, prints 
and sculpture. 

SEATTLE—Fifth annual exhibition of artists 
of the Pacific Northwest, conducted by Seat- 
t'e Fine Arts Society, March 5-April 5; ad- 
dress Secretary, 2028 Third Ave., Seattle. 

SPRINGFIELD, Mass.—Sixth annual _ exhibi- 
tion, Springfield Art Guild, March 7-29, 
Paintings, water colors, etchings, drawings, 
sculpture. Exhibits received March 2-3. 





DETROIT 


Jean Paul Slusser, who teaches out- 
door painting in the University of Mich- 
igan’s summer session, is now in Munich, 
after a short stay in Vienna. He will 
go to Italy for three months, arriving 
in Ann Arbor in time for the summer 
session. 

Another artist who sometimes makes 
his headquarters in Ann Arbor is Ernest 
Harrison Barnes. A small group of his 
landscape paintings is now on view at 
the John Hanna Galleries. His talent is 
of a poetic character. 

Myron Barlow, who makes his home 
most of the time in Etables, France, has 
just returned with the last three of the 
four panels he has been painting for the 
Tempel Beth El here. —M. L. H 
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BALTIMORE 


The most important event in the his- 
tory of the Baltimore Museum of Art 
during the last year, according to the 
annual report of Director Florence M. 
Levy, was the passage at the November 
election of a million-dollar loan for the 
purchase of land and the erection of a 
new building for the Museum. 

The Museum's total number of gifts 
and indefinite loans to date is 2,729. The 
total attendance for 1924 was 32,822, 
making the two years’ total to Decem- 
ber 31, 69,864. Nineteen exhibitions 
were held during the year. The Museum 
was visited by 131 classes from public 
and private schools. 

A collection of seventy or more cen- 
tury-old Japanese woodblock prints is 
on exhibition at the studio of Miss 
Sarah Ireland, 318 St. Paul St., to con- 
tinue on view until March 10. 

The Museum added to its permanent 
collection four works from the recent 
French exhibition: Delacroix’s litho- 
graph “Muletiers,” Manet’s etching “Les 
Gitanos,” and two lithographs by Redon, 
“La Lumiere” and “Le Coursier.” 

Works bought from this exhibition by 
individual collectors included the follow- 
ing: A drawing by Manet, a lithograph 
by Toulouse-Lautrec, Gaugin’s “Mahana” 
and “Atria,” Picasso’s “Greek Lady,” a 
pastel and etching and two lithographs 
by Renoir, “The Bridge” and a litho- 
graph by Vlaminck, Hermine David's 
painting “At the Edge of the River,” a 
lithograph and the drypoint portrait of 
Proust by Rodin. 

Henry A. Wiegand, of the board of 
governors of the Charcoal Club, who 
is also one of the trustees of the Bal- 
timore Museum of Art, submitted at 
an informal meeting of the club a 
unique offer made by a Baltimore 
patron of art. The offer is made with 
a desire to promote interest in art 
and art exhibitions in Baltimore and 
in appreciation of the forty years of 
continuous effort made in this direc- 
tion by members of the Charcoal Club. 
The man, who desires his name with- 
held, offers an annual subscription of 
$50 for a period of five years if nine 
other persons will promise to con- 
tribute a like sum. The money each 
year is to be used in the purchase of 
art objects. This will insure an an- 
nual sum of $500 and a total of $2,500 
within the five years. 


JACKSON, MISS. 


In the annual exhibition of the Mis- 
sissippi Art Association, Miss Cary L. 
Hill, of Birmingham, was awarded the 
first gold medal for her painting, “Lit- 
tle Chapel in Cahors.” The gold rib- 
bon went to W. C. L. White, of Saint 
Albans, N. Y.; the silver ribbon to 
Mrs. Emmet Hull, of Jackson, and the 
bronze ribbon to Miss Bettie McAr- 
thur, of Columbus. Miss Martha 
Enochs, of Jackson, was re-elected 
president of the association. 





— 
DEL MONTE, CAL. 

The Del Monte Art Gallery will of- 
fer as a special attraction during the 
month of March an exhibition of ten 
paintings by Gottardo Piazzoni. Al- 
though Piazzoni has been known in 
the world of art for many years by 
his larger creations exhibited in the 
East and in California, this coming 
exhibition will hold a peculiar inter- 
est and charm, as it is a group of very 
vital and realistic sketches made dur- 
ing this artist’s sojourn in the moun- 
tains of Lake county, Cal. 

During March a group of M. Eve- 
lyn McCormick’s recent paintings of 
French and Italian subjects will also 
be shown at Del Monte. During her 
two years’ stay in Europe this artist 
painted in southern France and in 
Venice. 

Recent water colors by William 
Watts, painted in his impressionistic 
manner, have been on view. Several 
of these were painted during his so- 
journ last year in China and India. 

Armin Hansen’s etchings create 
much interest among the visitors to 
Del Monte. 

—Josephine Mildred Blanch. 


KANSAS CITY 


A painting by Randall Davey, for- 
mer painting instructor at the Kansas 
City Art Institute, is to be added to 
the permanent collection of the Insti- 
tute if the effort of a group of Kan- 
sas Cityans is successful. They are 
attempting to raise $1,000, the pur- 
chase price. Approximately $750 of 
this amount has been subscribed. The 
painting is “Aurelia,” and was painted 
at the artist’s studio in Santa Fe, N. 
M. The canvas was hung last winter 


at the Carnegie Institute in Pitts- 
burgh. 
PORTLAND, ORE. 
Gifts for maintenance of the art 


school of the Portland Art Associa- 
tion amounting to $4,225 were received 
in the last year, it was stated in the 
report of the president,. William M. 
Ladd, made at the annual meeting of 
the association at the Portland Mu- 
seum of Art. 

An exhibition of twenty paintings 
from the Kraushaar Galleries, New 
York, including work by representa- 
tive American and French artists, was 
opened formally at the close of the 
meeting. It remained on_ exhibition 
until March 2. 


SAVANNAH, GA. 


The exhibition of Henry S. Eddy’s 
paintings recently seen in St. Peters- 
burg, Fla., is now at the Telfair Acad- 
emy of Art and Science in this city. 











ARCHITEC TUSAL 


AND ALLIED ARTS 


EATOSILION 


A comprehensive presentation of Architecture, 
Sculpture, Arts and Crafts, Decorative Material, 


Building Materials, 


Utilities 


and Equipment 


UNDER THE AUSPICES OF 


THE AMERICAN INSTITUTE OF ARCHITECTS 
THE ARCHITECTURAL LEAGUE OF NEW YORK 


GRAND CENTRAL PALACE - NEW YORK 


APRIL 21 To MAY 2 - 1925 


ROGRESS in everything that pertains to the design- 

ing, construction, equipment, decoration and furnish- 
ing of public buildings and private homes, is the key-note 
of the Exposition of Architecture and Allied Arts which 
will open in Grand Central Palace, New York, on April 21. 
The exhibits will represent that which is notable in Archi- 
tecture, Scultpure, Arts and Crafts Decorative Material, 


Building Materials, Utilities and Equipment. 


Great 


discrimination has been exercised in the selection of 
exhibits to obtain worthy representations and to insure an 
Exposition of historic significance in the progress 
of Art in Industry. 


THE ARCHITECTURAL AND ALLIED ARTS EXPOSITION 
Executive Office 
105 West 40th Street, New York City 
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PAINTINGS 
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HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 















647 Fifth Avenue - New York 
Paris: 57 Rue La Boetie 




















7077 FIFTH AVENUE 





JAN KLEYKAMP GALLERIES 


CHINESE ART 


THIRD FLOOR 











MINNEAPOLIS 


Early maps of the Northwest, lent by 
a New York gallery, are on view at the 
Institute of Arts. They have a peculiar 
interest in that locality, giving the early 
names of places familiar today. Many 
of the “ten thousand lakes” are recorded 
with their present names or with early 
variations in spelling and language. 

For “A Night in Bagdad,” the fif- 
teenth annual party and costume ball of 
the Attic Club, given at the Minneapo- 
lis School of Art, the setting of fan- 
tastic scenery was painted by the artists 
themselves. Brilliant-colored Oriental 
costumes, designed by the artists, were 
worn in a play depicting the “original” 
Attic Club as it existed in Bagdad 1,000 
years ago. Artists taking part were Lee 
Mero, Lloyd Shirley, Fred Nothaft, Jesse 
Betlach, Arthur Hanson, Lionel Algoren, 
Bernice Shaver, Eugene Ford, Kenneth 
Harrison, Don Methven, Corinne Harri- 
son, August Kaiser, Sol Burnett, Ed- 
ward Johnson, Walter Taube, Helen 
Hoffman and Ruth Hoffman.—D. M. H. 


MILWAUKEE 


Emily Groom’s water colors were well 
received at the Art Institute. Miss 
Groom has just returned from Boscobel, 
Wis., where she painted winter scenes. 
She has been invited to exhibit six pic- 
tures in the International Water Color 
Show at the Chicago Art Institute. 

Paintings by Harry Jarvis Peters, of 
Mondovi, Wis., a former student at the 
Milwaukee Normal School and later a 
student at the Pennsylvania Academy of 
the Fine Arts and the Chicago Art In- 
stitute, were shown in the basement gal- 
lery of the Milwaukee Institute. The 
paintings are of varying merit. 

The Layton Gallery received a gift of 
a bust of a girl by William Cooper, an 
American sculptor who spent a great 
many years in Italy. 


COLUMBUS 


Paintings by Ramon and Valentin de 
Zubiaurre and work by members of the 
Brooklyn Society of Etchers constitute 





WANTED — Cottage and Sculptor’s 
Studio for summer months, near the sea. 
Long Island Sound or Cape Cod region 
preferred. 

rn. T. M. c/o Art News, 49 West 45th St. 


the March exhibition at the Gallery of 


Fine Arts. 

The third and fourth floors of the 
building at State and High Sts., former- 
ly occupied by the Baker Art Gallery, 
have been leased by Alfred B. L. Clau- 
sen, formerly director of the art de- 
partment of the Egelhoff Studios. The 
Clausen Studio of Fine Arts is the name 
of the new lessor. 


DAYTON 


A reception and tea were given to 
Frank Gardner Hale at the Dayton Art 
Institute on March 3. An exhibition of 
jewelry and enamels by Mr. Hale is on 
view. 

Seventeen sculptors have contributed 
to a display of small bronzes at the In- 
stitute during March. The works were 
previously shown in Columbus. 








ART SCHOOLS 











The PENNSYLVANIA ACADEMY of 
The Oldest The FINE ARTS 


Art School 
in America 











oe amer’st| SUMMER SCHOOL 
at Chester Springs, Chester County, Pa. 


INSTRUCTORS: 
Painting: Daniel Garber, JosephT.Pearson,Jr., 
Robert Spencer; Illustration: George Harding; 
Sculpture: Albert 





Open air instruction. Drawing, Painting, Illustration, 
Sculpture (modeling from farm animals). High, rolling 
land. Beautiful and historic scenery. Tennis courts, swim- 
ming pool, croquet grounds, etc. Board (including tuition) 
fifteen dollars per week and upwards. No student will be ac- 
cepted for less than two weeks. Limited student list. Send 
for circular. Reference required. 


Resident Manager, D. Roy Miller 
Box C, Chester Springs, Chester Co., Pa. 











Large Studio for Rent 
overhead light, 16 foot ceiling, suit- 
able for sculptor or mural painter. 

Address: 
Grand Central Art Galleries 
15 Vanderbilt Avenue, New York 











At Saybrook, Conn. 


Very large Studio, situated Town 
of ‘Saybrook, Conn. All modern 
with large garage underneath. Also 
15 room house, all modern, English 
Type, surrounded by orchards. 10 
minutes’ walk to Bathing Beach. 
Ideal place for Art League to make 
their home all year round. This is 
an exceptional opportunity. Lease 
will be given. Also 6 room house, 
same vicinity, situated on same 
land. For particulars write 


_§. SCHENKER, 904 Main St., 
{ Hartford, Conn. 





Grand Central School of Art 


Grand Central Terminal Building 
New York 


SUMMER CLASSES 
IN NEW YORK CITY 
From June 1st to Sept. rst 
Life Drawing, Painting, Illustra - 
Decorative Design 

> Eee ae 
SUMMER CLASS OUT OF DOORS 
ON THE SEASHORE 
AT POINT PLEASANT, NEW JERSEY 
July 1st to September zoth 


Catalogs and enrollment blanks will be mailed 
on application. Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 
Take elevator track 23 from rotunda 
Telephone: Murrayhill 5464 














The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 

















Hotel des Artistes, 1 west orth 
Street. Studio Apartments: large, $4,000 
to $5,000; small, $2,000 to $3,000. Also 
small single rooms. Free cooking and 
refrigeration. Maid service. Swimming 
in basement. Phone ENDICOTT 8440. 














Snell Painting Class 
Boothby Harbor, Maine 
During July and August + Classes in 
Landscape Painting 
For Information and Registration Blanks 
Address: GLADYS ATWOOD, Secretary 
















Ehrich Galleries 


707 Fifth Ave., New York 
at 55th Street 


PAINTINGS 
by Old Masters: 




















| Kennedy ¢& Co. 


Etchings by 
Old and Modern Masters 
Old English 
Sporting Prints 
Marine Subjects 
693 Fifth Ave., New York 




















Studio Founded 1840—in New York since 1907 
RESTORATION OF PAINTINGS 
M. i. ROUGERON 

101 Park Avenue - - New York 

















J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world— 
Standard of the colormen” 
2 


Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece. 


Imported and Domestic Artist’s 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd St., New York 








































LAZA a gecrion 


EDWARD P. O’REILLY, Auctionerr 
5, 7 and 9 East 59th Street NewYork 


JUST OFF FIFTH AVENUE 


Best location in New York for 

the sale of art works by auction 
W E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed, 














If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 


We give special attention 
to APPRAISALS for 
owners and estates 








64 West 96th St., New York 
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ROBERT C. VOSE 


(ESTABLISHED 1841) 


PAINTINGS 


CARRIG-ROHANE 
Carved Frames 


559 BOYLSTON STREET 


(Copley Square) 
BOSTON 











LEWIS 4%» 


SIMMONS 
Old Masters 


Art Objects 


730 FIFTH AVENUE 
Heckscher Bldg., Fifth Ave. at 57th St. 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 
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2 West 56th Street 
New York 
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Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8) 
37 Avenue de Friedland 




















Kyoto 
Boston 
Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 










WORKS of ART 
FROM 


JAPAN and CHINA 
































ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 





Arnold Seligmann, Rey Co. 


Incorporated 





11 East 52d St., New York | 
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THE ART NEWS 





PHILADELPHIA 


The new prize for a decurative piece 
of sculpture suited for outdoor location, 
amounting to $500 and option to pur- 
chase, offered by the Fairmount Park 
Art Association, was awarded to Albin 
Polasek for his nude female figure “Un- 
fettered.” This is the first year of the 
award at the annual exhibition at the 
Pennsylvania Academy of the Fine Arts. 
The jury was specially appointed by the 
American Institute of Architecture, the 
National Sculpture Society, the Fair- 
mount Park Commissioners, and the 
president of the Academy, and com- 
prised Milton B. Medary, Jr., Charles 
Grafly, Morris B. Bockius, Albert Laes- 
sle, Edgar V. Seeler and John Freder- 
ick Lewis. 

The Stotesbury prize of $500, award- 
ed by the exhibition committee to that 
group of paintings which contributes 
most to the success of the exhibition, 
was given this year to the landscapes 
by Charles Morris Young, the chief 
work being “On Darby Creek,” a winter 
scene showing huntsman and hounds re- 
turning from the hunt. 

Helen Reed Whitney has an exhibi- 
tion of oils, pastels and drawings at the 
Sketch Club until March 12. Cool tones 
of blue and green dominate the gallery 
with sweeps of sea and sky, for most 
of the works were done at Nantucket. 
On one wall is a series of portrait draw- 
ings in sanguine. The long wall is 
hung with pastels, of which “Moonlight” 
and “Little Fishing Fleet” represent 
Miss Whitney at her best. 

In the Plastic Club there is the second 
annual exhibition of student and alum- 
nae members of Delta Sigma Theta, 
Alpha Chapter, School of Industrial Art. 
The exhibitors are Mary H. Bean, Han- 
nah M. Shelly, V. Heist, E. Campbell, 
Muriel Jaisohn, Mary Barton, Vinette 
Willard, E. B. Thompson and E. R. 
Santiago. 

Ellis Ames Ballard has presented to 
the Pennsylvania Museum and School of 
Industrial Art a comprehensive collec- 
tion of reproductions of his French en- 
gravings and wood cuts of the XIVth 
century to the XVIIIth. Many of them 
are now on view in the gallery at Broad 
and Pine Sts. 

An exhibition of woodcuts by modern 
Dutch artists is on view at the Print 
Club. This group will be followed by 
drawings and etchings by Ernest D. 
Roth, 

Arthur Meltzer and Carl Lawless are 
spending the winter painting in the pic- 
turesque Pennsylvania Dutch country at 
Stoney Run, Berks County. 

Etchings by Earl Horter and V. F. 
Macom are shown at La France Art 
Institute Gallery. : 

The University of Pennsylvania Mu- 
seum has acquired, through its excava- 
tions in Ur, a very small relief of two 
royal figures carved on a seashell of 
about 4000 B. C. It was taken with a 
number of bronze figures from what 
Dr. Leon Legrain believes to be the 
ancient museum of the eldest daughter 
of King Nabonidus. 

The list of accessions and loans re- 
cently published by the Pennsylvania 
Museum includes the painting “Christ 
Preaching,” Italian school of the XVIth 
century, given by Mrs. Sidney Mason, 
and the engraving “Marriage of St. 
Catherine” by Cornelius Bloemaert, 
Dutch, XVIIth century, given by Mrs. 
Hampton L. Carson. 

—Edward Longstreth. 


ST. LOUIS 


The current exhibition at the Kocian 
Gallery consists of fifteen paintings by 
Emma Ciardi, Italian painter. A num- 
ber of her canvases are reminiscent of 
the Italian XVIIIth century themes, as 
“The Garden of the Cypresses” and 
“Gateway of the Festival.” The pictures 
have been shewn in other cities. 

A secondary show at Kocian’s com- 
prises a group of etchings. Included 
among these are figure studies by Wil- 
liam Auerbach-Levy and works by 
Adolphe Biondheim. 

Fifty pieces of Old English silver be- 
longing to the City Art Museum are 
shown specially in gallery 32 of that in- 
stitution, comprising a fine representa- 
tion {rom the time of Elizabeth to the 
present. 

Jessie M. Gleyre’s exhibition of fif- 
teen oil and four water color paintings 
now occupies the art department of the 
Central Public Library. Miss Gleyre is 
instructor of art in one of the public 
high schools. “Cheyenne from the Gar- 
den” is the outstanding picture in the 
show. 

At the annual ball given by the stu- 
dents of the St. Louis School of Fine 
Arts, held at the Forest Park Hotel, 
Victoria Carter was elected queen of the 
ball. 

Twenty-five water colors by Olaf 
Olson form the current exhibition at 


the Kocian Galleries. Gloucester 
wharf marines are among the sub- 
jects. 

Mrs. Mary Pollard has recently 


been elected president of the Art Al- 
liance for 1925. 

A Corot, a Romney portrait and four 
primitives have just been brought to St. 
Louis by Mr. Schneider, of the John 
Levy Galleries. The first two have been 
shown for several days at the Kocian 











Gallery. —Frances M. Batty. 
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PROVIDENCE 


At the Tilden-Thurber Gallery seven- 
teen paintings of New England land- 
scape by Joseph H. Greenwood are on 
view. Reminiscent of the work of R. 
Swain Gifford and J. Francis Murphy, 
these canvases of Greenwood have an 
individual quality all their own. 

At the Providence Art Club the an- 
nual costume party coincided with the 
fiftieth anniversary of the Gilbert & 
Sullivan opera, “Trial by Jury.” The 
gallery was transformed by the local 
artists into a series of boxes peopled 
with the more or less humorous persons 
who may have attended the London 
“first night” a half century ago. 

Quickly following this affair, the 
Providence Water Color Club opened 
its twenty-ninth annual exhibition with 
about forty members represented by a 
total of 115 drawings and etchings. Two 
guest artists, Frank W. Benson and 
Dodge Macknight, are also represented, 
the former by a group of seven spirited 
etchings, mostly of bird life, the latter 
by “Afternoon Sun,” a rugged winter 
landscape. Much of the exhibition con- 
sists of work done in modernistic style 
by artists influenced by the Province- 
town group or other radical movements. 
The more conservative work which hap- 
pily survives is in sufficient quantity to 
give life and dignity to the exhibition 








as a whole. Wilfred S. Duphiney, in 
his portrait drawings of “Prof. John F. 
Weir,” “Miss Cromwell” and “Miss Ma- 
rie Tardiff,” deserves first mention. Ma- 
bel M. Woodward’s “Twilight” and 
“Miss Lovely’s Clothes Line” are gems 
of color and composition, Sidney R. 
Burleigh’s “Evening” breathes the spirit 
of repose; William H. Drury, in a 
group of nautical subjects, is strikingly 
picturesque; Ellsworth Woodward in 
“The Acropolis” furnishes a welcome 
classic theme, George Gale contributes 
a group of tonal etchings, Polly Nordell 
sends a brilliant winter landscape and 
two fine flower panels, and Frank C-. 
Mathewson is well represented by “A 
January Blizzard.” Among the modern- 
ists, Frederick R. Sisson shows four dis- 
tinguished works and Dorothy L. Tur- 
ner two delicate and refined studies. 


Homer Saint-Gaudens, director of the 
department of fine arts at the Carnegie 
Institute at Pittsburgh, gave a lecture 
on “Modern European Art” on Feb. 25 
at Memorial Hall. 


At the Rhode Island School of De- 
sign two exhibitions are now on. One 
consists of work by the Society of Arts 
and Crafts in Boston, the other of jew- 
elry and studies by William E. Brig- 
ham, including a series of paintings done 
during his recent sojourn in Italy. 


—W. Alden Brown. 




















| NEW YORK EXHIBITION CALENDAR 











Ainslie Galleries, 677 Fifth Ave.-—Exhibitions 
by Eric C. Maunsbach, Flora Lauter, Emily 
D. B. Hoysradt and Oscar Anderson, to 
March 14. 

Anderson Galleries, Park Ave. and 59th St.— 
Exhibition by John Marin, Alfred Stieglitz, 
Charles Demuth, Georgia O’Keefe, Marsden 
Hartley and Paul Strand, March 9-28. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Annual ex- 
hibition of the N. Y. Society of Ceramic 
Arts, to March 14; drawings by Theodore 
Hanne, to March 14; annual exhibition of the 
Society of Illustrators, March 9-21; minia- 
tures and small paintings, by Frances Evans, 
March 9-21, 

Art Patrons of America, 705 Fifth Ave.— 
Paintings by Randall Davey, to March 14, 
Babcock Galleries, 19 East 49th St.—Paintings 
of the West by James G. Swinnerton and 
paintings by Thomas R. Manley, to March 14. 
George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 

on view daily except Monday. 

Brooklyn Museum, Eastern Parkway.—Exhibi- 
tion by the National Society of Mural Paint- 
ers, to March 1; wood engravings by Lepére 
and modern European prints; paintings by 
the late Alfred Q. Collins. 

Brooklyn Society of Miniature Painters, Hotel 
Bossert, Montague and Hicks Sts., Brook- 
lyn.—Seventh annual exhibition, to March 30. 

Brummer Galleries, 27 East 57th St.—Paintings 
by Kikoine. 

D. B. Butler & Co., 116 57th 
marine prints, to April 1. 

Corona undi, 310 Riverside Drive.—Paint- 
ings by Gauguin, Manguin, Felicien Rops and 
others, to March 22. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by Kandinsky, Klee, Feininger and Jawlen- 


East St.—Old 


sky. 

Dudensing Galleries, 45 West 44th St.—Mod- 
ern American and European paintings. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings by Sisley and Pissarro. 

Duveen Galleries, 720 Fifth Ave.—Portraits by 
Harrington Mann, to March 14. 

Educational Alliance, 197 East Broadway.— 
Paintings, sculpture and etchings by students 
and instructors, to March 15 

Ehrich Galleries, 707 Fifth Ave.—Paintings and 
sculpture by Dorothy Rice, to March 14; 
paintings by old masters. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of paintings by French masters of the XIXth 
century. 

Ferargil Galleries, 37 E. 57th St.—-Water colors 
of France and Italy by Arthur B. Davies, 
Grand Central Galleries, 6th floor. Grand Cen- 
tral Terminal—Paintings by Van Dearing 
Perrine, to March 24; paintings by Walter 

Beck, to March 24. 

Harlow Galleries, 712 Fifth Ave.—Paintings of 
ships by C. R. Patterson, to March 21. 

P. Jackson. Higgs, 11 East 54th St.—Sculpture 
by Louis Rosenberg. 

Holt Gallery, 630 Lexington Ave.—Paiftings 
by American artists. 

Kennedy Galleries, 693 Fifth Ave.—Old Eng- 
lish color prints. 

Kingore Galleries, 668 Fifth Ave.—Portraits by 
cpr H. Doblhoff and paintings by Clo- 

ade, 

Kleykamp Galleries, 707 Fifth Ave.—Ancient 
Chinese art. 





Knoedler Galleries, 14 E. 57th St.—Etchings 
by Auguste Lepére and paintings by Mary 
Helen Carlisle, to March 14. 

Kraushaar Galleries, 680 Fifth Ave.—Memorial 
exhibition of oils and water colors by Mau- 
rice Prendergast, to March 11. 

John Levy Galleries, 559 Fifth Ave-—American 
and foreign paintings, 

Lewis and Simmons, Hecksher Bldg., 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 East 57th St.—Paintings 

by E. W. Redfield, to March 23. 

Metropolitan Museum, Central Park at 82nd 
St.—Chinese paintings; recent accessions of 
Egyptian art; Greek athletics, illustrated by 
originals, casts and photographs. 

Milch Galleries, 108 West 57th St.—Paintings 
of Brittany and Provincetown by John Noble, 
March 9-21. 

Montross Galleries, 550 Fifth Ave.—Paintings 
by Frank London, to March 14. 

National Association of Women Painters and 
Sculptors, Fine Arts Bldg., 215 West 57th 
St.—Thirty-fourth annual exhibition. 

N. Y. Public Library, 42nd St. and Fifth Ave. 
—Prints by Americans of European scenes, 
to March 31; manuscripts from the Morgan 
Library, portraits by Jacques Reich, wood 
engravings by W. G. Watt and contemporary 
French prints. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Paint- 
ings by Dorothy Byard and etchings by Mar- 
gery Ryerson, to March 29. 

Pratt Institute, Ryerson St., Brooklyn.—Glass 

mosaics by Nicola D’Ascenzo, to 
March 25. 

Ralston Galleries, 4 East 46th St.—Early Eng- 
lish portraits and Barbizon paintings. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
W. L. Carrigan, and water colors by Howard 
Giles, to March 15, 

Reinhardt Galleries, Hecksher Bldg., 57th St. 
and Fifth Ave.—Garden and park sculpture 
by Soudbinin and Doubinsky, to March 21. 

Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing, with recent paint- 
ings from Asia by Roerich. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIIIth century English paintings and mod- 
gn drawings and bronzes. 

Sculptor’s Gallery, 152 East 40th St.—Exhibi- 
tion of folk art and craft, to March 20. 

Jacques Seligmann Galleries, 705 Fifth Ave.— 
Exhibition of XVIIIth century art. 

Sherman Studio, 28 East 85th St.—Paintings 
by Margery Ryerson, to March 31. 

Society of Arts and Crafts, 7 West 56th St.— 
Exhibition by its Guild of Photographers, to 
March 14. 

Society of Independent Artists, Waldorf-Astoria 
Hotel.—Ninth annual exhibition, March 6-30. 

Walden School, 32 West 68th St.—Exhibition 
of children’s work, afternoon of March 6. 

Whitney Studio Club, 10 West 8th St.—Ex- 
pation of black-and-white drawings by mem- 
ers. 

Whitney Studio, 8 West 8th St.—Greek sculp- 
ture shown by Marius de Zayas. 

Wildenstein Galleries, 647 Fifth Ave.—Pastels 
and paintings by Toulouse-Lautrec, paintings 
by C. K. Chatterton and a group of XVIIIth 
century French decorations. 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 
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ARTHUR TOOTH & SONS | 


High Class Paintings 


New York: 709 Fifth Avenue | 
London: 155 New Bond Street | 
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Paintings - Relined - Restored 
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